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American Suicide Bomber 

EXT. DESERT. DAY1 1

The film opens with a first-person view of a desert 
village. We see American soldiers running around with 
weapons chasing what appear to be Arab men and women. We 
see a woman appear right before us. She turns to run, but 
her hijab is caught on something. She pulls at it and it 
tears so that the bottom half of her is naked. She 
screams and runs into one of the huts. The camera follows 
her inside the hut. There she appears, cowering and 
screaming before us. Her head is still covered but she is 
struggling to hold up what is remaining of her hijab. She 
is an extraordinarily shapely woman - almost unreal, in 
the Playboy model mode. Another soldier steps in beside 
the viewer.

SOLDIER
Oo-ahh. Looks like you got a hot one 
there...Let me hold her for you and when 
you’re done I’ll come in for some sloppy 
seconds.

The soldier moves to the woman and grabs her by the arms. 
She struggles, but not as much as you might imagine.

WOMAN (V.O.)
What is this?

The view of the desert village is suddenly turned upside 
down as a woman, Diane, removes a virtual reality helmet.

DIANE 
What the hell was that?

A computer guy, who was sitting with his feet up on his 
desk munching on a snack looks up.

DIANE (CONT'D)
What the fuck was that?

The computer guy sits up, looks alarmed as Diane moves 
toward him. He looks down at his screen.

COMPUTER GUY
Oh.

DIANE
I was supposed to be in France. Fighting 
Nazis. That was not France. That was not 
a Nazi.



Computer Guy is still looking at his terminal, a look of 
deep concern crosses his face.

COMPUTER GUY
Oh shit.

DIANE
What?

Computer Guy gets up, grabs his lunch and walks away 
briskly.

DIANE (CONT'D)
Where are you going?

COMPUTER GUY
To talk to the manager.

The computer guy runs right out of the building, leaving 
Diane disgusted, staring down at her VR helmet. She turns 
and we see a number of other people in VR gear in a 
massive hall.

EXT. AIM HIGH CASINO. WASHINGTON. NIGHT. 2 2

We follow the computer guy out of the building and into a 
suburban landscape. It’s raining. The building is a 
flashy red, white and blue neon palace in the gray. 
Across the top it says, “Aim High Casino and Amusements” 
and there’s a winking neon soldier holding his thumb up.  

EXT. AIM HIGH CASINO. DETROIT. MORNING3 3

We approach another Aim High Casino through Detroit’s 
inner city of abandoned buildings. The camera continues 
through the palatial doors of the casino as we follow a 
twenty-something man dressed in blue shirt and black 
pants and a bowl cut hairdo as he walks past a horde of 
somnambulant gamblers pumping coins into red, white and 
blue coloured slots and a sign that says, “Even when you 
lose, America wins!” He walks through a water park and a 
roller coaster and arrives at a door that says, 
“SimTheatre and Adventure Vacations”. He looks around to 
see a multiplex style room with virtual reality 
experiences advertised in flashy screens above him to the 
right: “Storming Normandy”, “Iwo Jima Redux”, “Desert 
Storm”, “Revenge on Saigon”. To his left is the Adventure 
Vacation Desk with its own advertisements: “Green Zone 
Hilton”, “Spelunking in Tora Bora”. The desks are all 
“manned” by buxom women in abbreviated military attire. 
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Jack Beaghan, unimpressed but unperturbed, makes his way 
to the desk where he approaches a bubbly redheaded clerk.

REDHEAD
Good morning, sir.

JACK
Good morning.

REDHEAD
How may I help you today?

JACK
I suppose I’m interested in an adventure 
vacation.

REDHEAD
Which vacation would you like to enlist 
for today?

JACK
It’s not exactly a vacation.

REDHEAD
Uh huh. Have you looked at our 
interactive menu?

JACK
No.

REDHEAD
Would you like to?

JACK
No thanks. I’m pretty certain what I 
want. 

REDHEAD
Uh huh.

JACK
Is it possible to make up your own?

REDHEAD
Sure. We have several ways to customize a 
vacation to suit your needs. What would 
you like to do, sir?

JACK
I want to be a suicide bomber.

REDHEAD 
(pause, smiling like a Gap 
greeter)
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Uh huh... I don’t think we have that 
right now.

JACK
I thought you said I could make up my 
own.

REDHEAD
To be a suicide bomber?

JACK
Yes.

REDHEAD
That’s not really...a vacation, is it?

JACK
I know. But I don’t know where else to go 
to ask for it. Do you?

REDHEAD
No.

JACK
So I thought I’d try here.

REDHEAD 
Uh huh.

JACK
You don’t think it’s possible?

REDHEAD
I don’t know. It’s kind of... weird.

JACK
Okay.

REDHEAD 
(brightening)

Hold on, sir. Let me go ask my manager 
okay.

JACK 
Okay.

INT. ARMED FORCES ENTERTAINMENT BUILDING. PRESS ROOM.4 4

A man in military uniform, General Wark, is in the 
concluding stages of a presentation being delivered to 
the press.
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GENERAL WARK
Let me then summarize the principal 
points here. The creation of the Armed 
Forces Entertainment Division has been an 
overall success. Revenues have been 
increasing at an extraordinary rate, led 
by the AIM HIGH gaming outlets, and 
America World theme parks. New Adventure 
Vacations and SimTheatre experiences are 
being developed rapidly to keep up with 
increasing demand. The SimTheatre, in 
particular, is on the verge of major 
technological breakthroughs. Already, we 
have created the industry standard in the 
visual, auditory, and tactile realism of 
our experiences. Soon, our programs will 
achieve olfactory and gustatory realism, 
and that is only the beginning. Ladies 
and gentlemen, two years ago, few critics 
believed our armed forces could engage in 
multiple theatres of operation around the 
globe and at the same time have the 
federal government make significant cuts 
to the income taxes of working Americans. 
Today our non-vacationing soldiers are 
operating in Egypt, Iraq, Afghanistan and 
Iran and they are being provided with 
adequate resources while our people at 
home are paying less tax and not being 
saddled with the burdensome deficits of 
old. Through our combined ingenuity and 
our never-say-quit attitude we are 
proving those nay-sayers wrong. We are 
winning the war on terror and the war on 
taxes. God bless America...Questions?

While he was finishing we see Diane at the front of the 
press gallery. She is clearly anxious to pose a question 
while the handful of other reporters seem only vaguely 
interested. The General sees her and quite obviously 
turns to another reporter.

GENERAL WARK (CONT'D)
Yes, Jim.

JIM THE REPORTER
What?

GENERAL WARK
Your question?
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JIM THE REPORTER
Oh...I don’t have a question yet. I was 
just stretching my arm.

GENERAL WARK
All right. Any other questions... Diane?

DIANE
Thank you, General. I’ll leave aside for 
a moment some of the assumptions in your 
statement. My question is about the so-
called Premium Content experiences being 
offered in Armed Forces SimTheatres. At 
your main Washington location, I was 
subjected to a computer program that 
involved the virtual gang rape of a 
computer enhanced bedouin peasant...

GENERAL WARK
(interrupting)

Thank you, Diane...This incident has been 
reported to me...You were unfortunately 
exposed to a program that was designed by 
a rogue programmer in the department for 
his own personal use. It was not a piece 
of official Armed Forces entertainment. 

DIANE
General, is it not true that there are 
several such programs, not only of a 
sexual nature, but also one which 
involves...being present at ground zero 
in Hiroshima during the nuclear 
detonation? Is it not true that such 
programs are available for a premium 
price to a discrete clientele? And that 
these programs are unofficially condoned 
by the Armed Forces Entertainment 
Division?

GENERAL WARK
First of all...if there is any such 
material available in our outlets, it is 
not sanctioned...Of course...We are 
constantly monitoring the programs to 
ensure that no distasteful content is 
made available especially for the private 
profit-making of rogue programmers within 
the force. 

DIANE
General, I...
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GENERAL WARK
Thank you for your questions and for your 
vigilance all of which helps us maintain 
the high ethical standards of the Armed 
Forces Entertainment Division.

He turns his attention to another reporter, the same one 
who previously denied having a question, who we see has 
just been handed a piece of paper.

GENERAL WARK (CONT'D)
Jim?

JIM THE REPORTER
(glancing down at the paper)

Thank you, General, I just wanted to ask 
exactly how much money is saved by the 
average taxpayer as a result of the 
Entertainment Division?

GENERAL WARK
Well, Jim, I’m glad you asked that 
question...

Diane cringes in frustration.

INT. AIM HIGH CASINO OFFICE. DETROIT. DAY5 5

Jack Beaghan is seated across from a black woman in a 
real military uniform, Sergeant Mary Washington, who is 
eyeing him with suspicion. A green-shaded lamp casts a 
somber glow on the mahogany wainscoting and mahogany 
desk. The walls are lined with mahogany bookshelves and 
classic portraits of serious men in uniform: MacArthur, 
Patton, Eisenhower, Schwarzkopf, Franks.

SERGEANT WASHINGTON
So. Mr. Beaghan. What is it you want?

JACK BEAGHAN
I want to offer my life to my country.

SERGEANT WASHINGTON
Mr. Beaghan. We are conducting a serious 
business here. 

JACK BEAGHAN
I’m serious.
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SERGEANT WASHINGTON
If you want to offer your life to your 
country, why don’t you go through 
conventional military training? Join the 
non-vacationing forces. You can put your 
life on the line for your country. And 
it’s even conceivable that you won’t die, 
or even be injured, so that if between 
now and then you change your mind...

JACK BEAGHAN
But I want to die.

SERGEANT WASHINGTON
(pause)

I see.

JACK BEAGHAN
I want to do it on television.

SERGEANT WASHINGTON
Excuse me.

JACK BEAGHAN
It could be shown on Armed Forces 
Television.. You see, I have this idea...

SERGEANT WASHINGTON
(interrupting)

Mr. Beaghan...

JACK BEAGHAN
(continuing)

I have this idea that...

SERGEANT WASHINGTON 
(interrupting)

Mr. Beaghan, that’s enough.

JACK BEAGHAN
But if you hear why I...

SERGEANT WASHINGTON
Mr. Beaghan, I’m very busy. I’ve got an 
appointment with another vacationer in a 
few minutes. I will pass on your proposal 
to my commander, but I’ve got to tell you 
I don’t think what you want is a good fit 
with our operation here. Maybe you want 
to talk to someone. A counselor or a 
relative or someone who cares.
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JACK BEAGHAN 
You don’t understand. I’m not depressed. 
I’m not even sad. I’ve actually never 
felt more calm. You see, Sergeant 
Washington, I have a vision of...

SERGEANT WASHINGTON
(holds up a form)

Stop. Thank you. Here. You can fill out 
the standard vacation enlistment form 
here. You can include your vision in 
Section D and I’ll be sure to pass it on 
to my commander.

JACK BEAGHAN
I’d like to explain it to you.

SERGEANT WASHINGTON
I don’t want to hear it. Like I said, I 
think you need to talk to someone who 
cares...about you. I’m not paid to be a 
psychiatrist. 

JACK BEAGHAN
I don’t need a psychiatrist. May I speak 
to your commander? Maybe...

SERGEANT WASHINGTON
Fill out the form. I’ll pass it on.

JACK BEAGHAN
But it will just...

SERGEANT WASHINGTON
Mr. Beaghan. Do you need a pen?

JACK BEAGHAN 
(relenting)

Yes, please.

EXT. LUXOR TEMPLE. EGYPT. DAY6 6

There’s a bit of confusion outside the ancient temple. We 
follow a camera mounted on a military vehicle. Other 
vehicles are alongside and a helicopter gunship is 
hovering in the air. Egyptian people are cleared out of 
the way as the vehicle approaches.
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REPORTER (V.O.)
There is a sense of urgency here. An RPG 
was fired from somewhere in this ancient 
temple, killing an American soldier and 
this unit is moving in on the temple. 
Oh...

There is an enormous explosion right in the temple. The 
camera is thrown so that we see images of sky and ground 
and a cloud of dust, and there is screaming. The image 
stops and we see that it is on tape. An anchor comes on.

ANCHOR
And that incredible footage came to us 
live, earlier today from embedded 
reporter, Arlen Musgrave, who was only 
slightly injured in the...

We pull back and see that the news is being broadcast on 
a TV in a Washington restaurant.

INT. WASHINGTON RESTAURANT. NIGHT7 7

The camera turns from the TV down to a table where Diane 
is eating dinner with her boyfriend, Max. She is fired 
up, but he is bored.

DIANE
I mean its so disgusting. Do you know how 
much they’re paying to see this? I saw 
it. I can’t believe I actually saw it. 

MAX
Yeah, I mean...

DIANE
You can go rape a Taliban woman and blow 
her head off right after or put yourself 
on ground zero and watch the people of 
Nagasaki burn. And all that money goes 
towards getting more real women raped and 
real people burned alive. This is where 
we live...

MAX
Yeah, it’s...

DIANE
It’s disgusting.

MAX
So you’re...
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DIANE
And look at these idiots...

Diane points to the TV hanging in the bar. On the 
television they are re-running the tape of the Luxor 
Temple explosion.

DIANE (CONT'D)
They blew up the Luxor temple. On 
television. With an embedded reporter 
alongside them. And they still blew it 
up. And you know who’ll get in trouble? 
The reporter for taking the video, and 
the producer for showing it. Not General 
Wark, though. Oh no...

MAX
It’s...

DIANE
What the hell are we doing in Egypt 
anyway? I mean for God’s sake. They have 
a democratic election. They vote in the 
Islamists. And we support their 
democratically elected government, we 
show our commitment to democracy, by 
bombing them back into the stone age. 

MAX 
Listen, Diane...

DIANE
Sorry.

MAX
Do you want to get out of here? We can go 
back to my place and...

DIANE
And what? 

MAX
Diane...

DIANE
You want to fuck?

MAX
I...look...you’re very angry...and maybe 
we could just go for a walk...
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DIANE
Listen to me, Max. I’m too angry to walk. 
I’m too angry to fuck. God. Aren’t you 
even listening to me?

MAX
Look...I’m just...

DIANE
You know, Max, you are the problem with 
America today. I just realized it. It 
just hit me like a diamond bullet right 
between the eyes. You are so concerned 
about your personal needs. No, not even 
your personal needs. The needs of your 
dick. You’re so concerned about Dick’s 
needs that don’t give a shit about your 
country. How can be so fucking
complacent?

MAX
(holds up his hands)

Okay. Okay. Look we don’t have do 
anything now...we’ll save it for when 
you’re...

DIANE
What? When I’m off the rag?

MAX
When you’ve calmed down...

DIANE
(gets up)

I have no plans to calm down. I have no 
interest in calming down. And I have no 
interest in spending my time with someone 
who even has the capacity to stay calm 
while the world turns to shit around 
them. I’m going home. Why don’t you take 
Dick down to the Aim High casino and the 
two of you can calmly powerfuck the 
supermodel daughter of a Somali warlord?

MAX
Diane...

Diane slaps some money down on the table and storms out 
the door. Max watches her go. He looks up at the TV on 
which we see a typical scene from the aftermath of a 
carbomb. Burnt-out car. Screaming mothers. Angry men.
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INT. WHITE HOUSE. DAY8 8

Ronald Ginsea is walking with grim purpose through a 
hallway. He is surrounded by a phalanx of aides all of 
whom are equally grim. Clearly there is an emergency of 
some kind. One aide is briefing Ginsea.

AIDE
Mr. President, the missiles began landing 
in Tel Aviv, Jerusalem and Haifa about 30 
minutes ago. 2:30 in the morning in 
Israel. 

RONALD GINSEA
How many?

AIDE
More than 20. The damage is extensive. 
Including to the Knesset.

RONALD GINSEA
And the origin?

AIDE
From the Egyptian coast, sir. Near 
Alexandria.

RONALD GINSEA
All?

AIDE
So it seems.

RONALD GINSEA
I’m right in assuming I have 
congressional approval for whatever I 
decide to do.

AIDE
(thinks for a moment, seems 
strangely annoyed)

Yes, we can assume that...Mr. President.

RONALD GINSEA
Good.

They enter a command centre with video screens, computer 
terminals, etc. The principal video screen has the image 
of General Wazzit. 

RONALD GINSEA (CONT'D)
Good afternoon, General.
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GENERAL WAZZIT
Mr. President.

RONALD GINSEA
What do we have ready for a quick strike?

GENERAL WAZZIT
The Lincoln is in the Gulf, sir.

RONALD GINSEA
I want airstrikes on Cairo, Baghdad, 
Damascus, and Tehran...according to the 
Operation Phoenix Descending plan.

GENERAL WAZZIT
Mr. President, with all due respect, the 
Phoenix Descending plan was designed as a 
response for a multiple launch site 
attack...

RONALD GINSEA
I know what the plan was designed for...

GENERAL WAZZIT 
Mr. President, we know the precise 
location of the missile launch... 

RONALD GINSEA
Thank you for your advice, General. This 
is an unacceptable provocation. They must 
know that when one of them fires a bb gun 
at us or our allies, they will bring down 
the wrath of God on every one in the 
region. We need to go massive.

GENERAL WAZZIT
Mr. Sec...Mr. President, this is not how 
we were supposed to....

RONALD GINSEA
Do you have a problem with your orders, 
General?

GENERAL WAZZIT
(visibly annoyed.)

No, Mr. President...As you wish.

RONALD GINSEA
Thank you, General.

We see the computer screens light up with various visuals 
of an attack in progress.
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INT. PENTAGON PRESS GALLERY.9 9

Ronald Ginsea approaches the podium with General Powell 
behind him. Powell, the chairman of the Joint Chiefs of 
Staff, is tall and black. Ginsea is short and white. It 
becomes clear through the course of this scene that 
Ginsea is not the President, but rather the Secretary of 
Defense. We see that Diane has taken her place in the 
gallery.

RONALD GINSEA
Ladies and gentlemen, the President has 
expressed to me his deepest regret at the 
destruction of the temple in Luxor 
yesterday and the civilians who lost 
their lives. While the event is 
regrettable, the rarity of such 
occurrences in our recent activities 
should highlight the effectiveness of our 
new weapons systems rather than the 
opposite. Our preliminary investigation 
seems to indicate that this occurrence is 
the result of improper programming and 
that the bomb itself was utterly 
flawless. The President wishes to 
reassure the people of Egypt that our 
objective in their country is not to 
destroy their cultural heritage but to 
restore to everyday Egyptians the pride 
of their great nation.

He motions that it is time for questions. Diane is 
clearly the most aggressive.

RONALD GINSEA (CONT'D)
Yes, Diane.

DIANE
You say, Mr. Secretary, that you wish to 
restore the “pride of their great nation” 
and yet we have gone into Egypt to remove 
a democratically elected government.... 

RONALD GINSEA
I dispute the assumption, that the 
recently deposed Egyptian regime was 
elected in a way North Americans would 
understand it...

DIANE
All impartial observers have...

15.



RONALD GINSEA
The so-called impartial observers have 
not taken into account the tacit 
intimidation underlying the so-called 
“popular” appeal of this regime. As I 
have pointed out often now, there may not 
have been actual weapons at the polling 
stations, but the implication that there 
would be future reprisals for not 
voting...

DIANE
But aren’t they feeling real reprisals 
from us, right now, for the result of 
their vote?

RONALD GINSEA
The incident yesterday was isolated.

DIANE
Sir, we have seen damage already to the 
Karnak...

RONALD GINSEA
I think you are creating a false 
perception here, Diane. Let’s be frank. 
The Luxor Temple, and you mentioned 
Karnak, were already, in fact ruins...so 
that the idea that we’ve gone in and 
purposefully annihilated a living, 
functioning temple I think is misleading.

DIANE 
Sir, more than forty civilians died in 
this attack...the pillars of that temple 
had stood for more than 3000 years prior 
to our...

RONALD GINSEA
As I’ve said, the losses are regrettable. 
We are, however, fighting a war, and 
while everything is done to ensure the 
utmost humanity goes into our targeting, 
there are no guarantees. This is not a 
game of tennis.

DIANE
Mr. Ginsea, I would like to ask you about 
the so-called Premium Content 
experiences...
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RONALD GINSEA
Excuse me, Diane. There are other 
questions....

DIANE
But.

RONALD GINSEA
(pointing to another 
reporter)

Jim?

JIM THE REPORTER
(reading from a paper)

There are rumours that the President is 
putting together a package to increase 
humanitarian aid to the...

Before he can finish the question, we see him hit in the 
face by a flying object. He looks down. There’s a full 
water bottle on the floor. He looks up at Diane.

JIM THE REPORTER (CONT'D)
What the...

DIANE
Did you get your secretary to write that 
for you?

JIM THE REPORTER
That’s assault, Diane.

DIANE
Assault? That’s assault...

She starts moving towards him with murder in her eyes. 
She is quickly contained by security and ushered out of 
the gallery.

DIANE (CONT'D)
(screaming)

What is wrong with you people?

The secretary and the General are ushered out of the 
gallery as well. An Aide comes to the podium.

AIDE
Conference is over people. We’ll see you 
tomorrow.
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INT. PENTAGON HALLWAY.10 10

The camera follows Ginsea and Powell as they leave the 
press gallery.  

RONALD GINSEA
(to an aide)

I told you I wanted that bitch banned 
last week.

AIDE
Shouldn’t be a problem now, sir.

GENERAL POWELL
A word with you?

RONALD GINSEA
What is it?

GENERAL POWELL
About yesterday’s war game.

RONALD GINSEA
Yes.

GENERAL POWELL
As always, we’re grateful to you for 
acting as President during our exercises, 
but to be frank, there has been some 
debate amongst us about the usefulness of 
yesterday’s exercise...

RONALD GINSEA 
How so?

GENERAL POWELL
The criticism focused mainly on the 
realism dimension of your decision-
making...based on the decisions that the 
President would likely make.

RONALD GINSEA
The President and I share very close 
views on these matters, General. What is 
your specific issue?

GENERAL POWELL
Our concern is that you have a tendency 
to always choose the most extreme option 
available to you in any given scenario.
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RONALD GINSEA
(dismissive)

I haven’t chosen the nuclear option in 
over a year.

GENERAL POWELL
Yes, I’m not saying that you haven’t made 
progress but still, sir, in some cases, 
yesterday being one, you choose options 
that are outside the...framework of 
possible responses...You chose an option 
that was available for an entirely 
different scenario.

RONALD GINSEA 
I hardly see what was extreme about my 
decision yesterday. They attacked three 
cities. I attacked four. 

GENERAL POWELL
Yes, but the cities you attacked were all 
in different countries, three of whom we 
knew were not involved in the initial 
attack, and two of whom we are not 
currently engaged in hostile activity. 

RONALD GINSEA
General, occasionally we must act beyond 
the framework...as you call it. The enemy 
has expectations of a conventional 
response...we must occasionally be 
unpredictable...

GENERAL POWELL
To be clear, it’s not as if you chose an 
option that was entirely beyond the realm 
of human understanding. It’s just that we 
would find it useful if you 
occasionally...narrowed your response to 
an aggressor...just so we could see how 
such a response might play out if the 
President chose, for whatever reason, not 
to “go massive”.

RONALD GINSEA
I appreciate your advice General. I’ll be 
sure to inform the President that you 
articulated your squeamishness to me.

They smile murderously at one another and then part.
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INT. DINING ROOM. NIGHT11 11

Ronald Ginsea is at a formal dinner table with his wife. 
Ginsea eats standing up. He stabs at his meat violently 
and continues to speak while he’s eating. Mrs. Ginsea is 
seated. She has a ghastly pallour and remains silent 
through the scene, eating with almost mechanical manners 
as her husband speaks. He’s clearly been speaking for a 
while already.

RONALD GINSEA
...It is unspeakable that I am being put 
through this. These weak-kneed Generals. 
It’s no wonder we can’t put an end to 
these wars. Oh God, how do I endure this 
mallowmar nation? We want to be seen as 
the greatest nation on Earth, but when a 
few soldiers return dead from the field, 
everyone stops watching American Idol and 
weeps gooey tears into their Big Macs and 
their Doritos. And why would they 
actually get up and fight for their 
country when they can pop down to the 
local Aim High amusement centre and for a 
few bucks they can shoot a few terrorists 
and not get shot themselves? No military 
in the history of mankind as had an 
Entertainment Division. It is an 
unfathomable absurdity. There is no 
sacrifice. There is no strength. There is 
no nobility. We are left with nothing but 
to drift into the next grotesque loop of 
this nation’s downward spiral to 
oblivion.

Ginsea takes a particularly large bite and chews in 
silence while Mrs. Ginsea continues to eat in silent, 
measured portions.

EXT. ARMED FORCES TELEVISION. NIGHT12 12

We see a neo-Gothic structure with a giant video screen 
broadcasting AFTV. On screen is a group of Oakley
sunglassed American soldiers handing out candy to 
children with the Sphinx in the background.

INT. ARMED FORCES TELEVISION. NIGHT13 13

We enter the darkened corridors of AFTV, through a door 
which says: REALITY, and into the office of Major Hope. 
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He is sitting alone. A bottle of Scotch and a revolver 
sit on his desk on either side of a Transfer order. He 
picks up the phone and dials.

MAJOR HOPE
Hi honey...Yeah, I know. I’ll be on my 
way soon. Listen, I’ve got some bad 
news...Yeah...(picks up the transfer 
order)...To Egypt. Luxor. It’s General 
Wark’s idea of irony...My guy caught the 
destruction of the temple, so now I’m 
being sent to guard the 
remains...Whatever’s left...It was 
sensational television...What can I say, 
the commitment to Reality is not as 
strong here as it was when I came...I 
know...I know...We have a week...Yeah, I 
looked. 118 degrees today...I 
know...Maybe we can pretend its like 
Phoenix or something...I know. I’m 
sorry...Yeah...(picks up the 
revolver)...I’ll be home soon.

Major Hope hangs up the phone. He holds the revolver in 
both hands.

MAJOR HOPE (CONT'D)
118 degrees. Jesus.

He puts the gun to his head. A “You have mail” signal, 
chimes on his computer. Major Hope thinks for a second, 
and without dropping the gun from his temple, he checks 
his message. We see him reading the e-mail. It’s a joke 
being passed around by Sergeant Washington about the 
suicide bomber who came to her that day. As Hope reads 
the e-mail, he lowers the gun from his head and puts it 
on the desk.

INT. DIANE’S APARTMENT. NIGHT.14 14

Diane is sitting on her couch, in her pyjamas, watching 
CNN.

ANCHOR
...it turns out that many of the dead in 
the Luxor Temple were in fact Chilean 
soldiers, members of the Coalition, and, 
what was previously an embarrassment for 
the US military has become a public 
relations nightmare...

There’s a buzz at the door. Diane turns off the TV and, 
slump-shouldered, goes to the door. Max.
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DIANE
Oh.

MAX
Hello Diane. May I come in?

Diane steps aside and ushers him in.

MAX (CONT'D)
I got your message....I’m sorry.

Diane shrugs her shoulders.

DIANE
You want something to drink? 

MAX
No. Thanks. How about a walk?

DIANE
I’m too tired to walk.

MAX
It’ll do you some good. Get out of here.

DIANE
I’m happy here, right now.

MAX
I can tell...Well if we’re staying in, 
maybe I will have a drink. Cranberry and 
soda?

DIANE
Orange juice and tap water?

MAX
Fine.

DIANE
Fine.

She goes into the kitchen. Max follows.

MAX
I hate to see you this way, Diane.

DIANE
Yeah?

MAX
I prefer you calling me names and 
storming out of restaurants.
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DIANE
Well. Maybe tomorrow.

MAX
It’s a pattern, you know.

DIANE
What is?

MAX
We’ve been dating a while. You flare up 
like a forest fire and then...

DIANE
Charcoal?

MAX
Charcoal.

DIANE
Are you here to comfort me or kick me 
while I’m down?

MAX
Neither. I want you to...Surely, there is 
a place on your continuum between anger 
and depression...where you can rest for a 
while.

DIANE
A sanctuary of moderate annoyance.

MAX
I just don’t like to see you do damage to 
yourself. You’re too smart and beautiful 
to be so...unhappy all the time.

DIANE
You think I should be happy?

MAX
Some of the time.

DIANE
You think that I should take in all that 
the world has to offer right now and that 
that should produce happiness...in me?

MAX
Diane, all I’m saying is that you take 
things too personally. You didn’t create 
these...situations. 
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You don’t need to take responsibility for 
them all. You can be happy in spite of 
them.

DIANE
Are you happy, Max?

MAX
Well...not just now...but I can be. I 
have been. I still enjoy what life has to 
offer.

DIANE
How pleasant for you?

MAX 
I just want...

DIANE
What’s best for me?

MAX
Yes.

DIANE
Because otherwise you don’t want to be 
with me?

MAX
That’s not what I ...

DIANE
Because otherwise my...continuum of 
bitterness...will impinge on the smily-
faced brand of Max Inc. who saw the world 
as it was and didn’t care that it wasn’t 
good.

MAX
Okay, okay.

DIANE
No. It’s not okay.

MAX
Listen...

DIANE
You listen to me. I got suspended 
yesterday for trying to ask questions to 
a man who has some impact on why the 
world is so shitty right now. I’m not 
going to apologize for my anger, or my 
depression. I embrace them both. 
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In fact, I copulate with them on a 
regular basis. We have a little menage a 
trois going on here and there’s no room 
for a fourth, so take your Dr. Phil 
attitude and your smiley mouth logo face 
and skip on back to your chuckleheaded
zombie friends on Planet Happy.

MAX 
Diane.

DIANE
Out!

EXT. SUBURBAN HOUSE. DAY15 15

Major Hope gets out of a car and walks up to a large 
suburban home on the outskirts of Detroit. He checks the 
address. Seems confused. Rings the doorbell. A woman 
answers.

MAJOR HOPE
Good morning ma’am. I’m here to meet with 
Jack Beaghan.

WOMAN
Is there a problem?

MAJOR HOPE
Oh no. 

WOMAN
Are you recruiting him?

MAJOR HOPE
Well. Not exactly.

WOMAN
Because he has no business going over 
there. 

MAJOR HOPE
Are you his mother?

WOMAN
No. He’s our tenant. Jack’s mother is 
dead.

MAJOR HOPE
Oh.

WOMAN
Do you know he’s Amish? Was Amish.
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MAJOR HOPE
No.

WOMAN
Amish people don’t fight.

MAJOR HOPE
I’ve scheduled a meeting with him this 
morning.

WOMAN
Haven’t you people killed enough of our 
boys? Now you have to get the Amish 
involved?

MAJOR HOPE
I didn’t realize he was Amish

WOMAN
He isn’t. Anymore. He comes to our Church 
now. He’s a lovely, peaceful, god-fearing 
boy who minds his own business. He has no 
need to get involved with you. 

MAJOR HOPE
He initiated this meeting, ma’am.

WOMAN 
Well, you tell him to stay clear of 
people like you. The Amish are innocent. 
He’s a quiet boy who keeps to himself and 
doesn’t bother anyone. He doesn’t know 
what you intend. 

MAJOR HOPE
Do you know why he’s asked me to come 
here?

WOMAN
Of course not. The Amish keep to 
themselves. I’ve never had a moment’s 
trouble from that boy in three years.

MAJOR HOPE
How nice. Where would I find him?

WOMAN 
He’s in the apartment. Just go around the 
side and knock on the door.

MAJOR HOPE 
Thanks.
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Hope walks around the side on a path through well-
manicured gardens. He comes to the door and knocks. Jack 
Beaghan, dressed exactly as we saw him before, answers.

INT. JACK BEAGHAN’S APARTMENT. DAY16 16

Jack answers the door. He’s dressed in black pants and 
blue shirt as always.

JACK BEAGHAN
Hello?

MAJOR HOPE
Jack Beaghan?

JACK BEAGHAN
Please come in.

MAJOR HOPE
I’m Major Joseph Hope.

JACK BEAGHAN 
Pleased to meet you. Would you like a cup 
of tea?

MAJOR HOPE
No, thank you...Your...landlord, seems to 
take a great interest in your well-being. 

JACK BEAGHAN
Oh...Mrs. Addison. Yes, she’s very nice.

MAJOR HOPE
She told me you were Amish.

JACK BEAGHAN
Yes. 

MAJOR HOPE
But...

JACK BEAGHAN
My clothes? I didn’t give them up. I just 
find its easier for me to decide what to 
wear. They’re comfortable.

MAJOR HOPE 
I see...Mrs. Addison told me also that 
your mother had died?

JACK BEAGHAN
Yes. My father as well.
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MAJOR HOPE
I’m sorry.

JACK BEAGHAN
It happened a long time ago. They were 
killed when the barn we were raising 
collapsed.

MAJOR HOPE
Oh...Mrs. Addison says you go to their 
Church now.

JACK BEAGHAN
I do. I did. It’s a really awful place. I 
don’t intend to go anymore. The minister 
drives a Cadillac Escalade. He does drugs 
and lies down with prostitutes. You may 
have read about it in the news.

MAJOR HOPE
Maybe. There are so many it’s hard to 
remember each individual case.

JACK BEAGHAN 
I guess you’d like to know why I want to 
be a suicide bomber.

MAJOR HOPE
You don’t have to tell me now...I mean 
there will be plenty of time to plan...to 
discuss...your motivations...if you 
decide this is something you really want 
to do...

JACK BEAGHAN
I’ve decided.

MAJOR HOPE
You’re a young man, Mr. Beaghan. You have 
a number of years ahead of you. Things 
might improve.

JACK BEAGHAN
I realize that, but that’s not...

MAJOR HOPE
Mr. Beaghan, the consideration here is 
your well-being. We would very much like 
you to change your mind and not do this 
terrible thing to yourself.

JACK BEAGHAN
We?
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MAJOR HOPE
The network. The Armed Forces. I 
represent the network. We are interested 
in pursuing this if you’re absolutely 
sure. However, it is my responsibility, 
my duty, to ask you not to. To find 
another way. For while life may seem dark 
and hopeless to you right now, there is 
always a chance that you could wake up 
tomorrow and see things differently.

JACK BEAGHAN
That really isn’t why...

MAJOR HOPE
Mr. Beaghan. Often someone who is...in 
your position...gets to...the moment 
itself...and despite how certain they 
were that this was exactly what he wanted 
to do...that when it comes right down to 
it, the pulling of the trigger, the 
popping of the pill, the pressing of the 
button...that they can’t or simply won’t. 
It’s not that they really don’t want to. 
For whatever reason...let’s call it the 
fear of transition from one state to 
another...they can’t do it.

JACK BEAGHAN
And you’re wondering if I’ll change my 
mind...at a bad time?

MAJOR HOPE
That is not a precise evaluation of my 
concern. We want you to change your mind. 
I want you to change your mind.

JACK BEAGHAN 
But you would rather I do it now, as 
opposed to later.

MAJOR HOPE
If that’s how you insist on phrasing it.

JACK BEAGHAN
I will not change my mind. Let me explain 
to you why...

MAJOR HOPE
That’s all right, Mr. Beaghan. As I said 
there will be plenty of time to work on 
your motivation.
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JACK BEAGHAN
Work on?

MAJOR HOPE
To discuss, I mean. I don’t want to keep 
you any longer this morning.

JACK BEAGHAN
But I don’t have anywhere to go.

MAJOR HOPE
That’s all right. It’s a beautiful day. 
Surely, you’ll want to get outside...take 
advantage...considering...

He pulls some forms out of his briefcase and lays them 
down on the simple coffee table.

MAJOR HOPE (CONT'D)
I just have some forms here for you to 
fill out.

JACK BEAGHAN
Forms?

MAJOR HOPE
Just some administrative stuff. A 
standard entertainment division 
enlistment contract. And a waiver.

JACK BEAGHAN
Waiver?

MAJOR HOPE
Oh, it just indicates that I’ve spoken 
with you and tried in vain to change your 
mind from this terrible course and 
further that no one may hold Armed Forces 
Television liable when you fulfill your 
contractual obligation.

JACK BEAGHAN 
Certainly.

He signs the papers.

INT. ARMED FORCES ENTERTAINMENT. EVENING17 17

Major Hope enters the office of General Wark. He greets 
the General’s secretary and is admitted into see the 
General.
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GENERAL WARK
Major, why are you still in Washington?

MAJOR HOPE
I have a pitch for you, sir.

GENERAL WARK
I told you, you’re finished here, Major. 

MAJOR HOPE
I understand, sir. My bags are packed. 
But I think you should hear me out first.

GENERAL WARK
You have one minute.

MAJOR HOPE
(excited)

Let me state it as plainly as I can then. 
I have met with a man who wants to be the 
first American suicide bomber and he 
wants to do this on television. 

GENERAL WARK
(pauses to assess Major Hope)

Get out of my office.

MAJOR HOPE
But, General.

GENERAL WARK
It’s bad enough what you did to that 
Egyptian temple, but now you’re making 
jokes. It’s disgusting.

MAJOR HOPE
This is no joke, sir. I’ve already 
thought of a title for the show: American 
Martyr. We’ll follow his life...He’s a 
recovering Amish, by the way who moved 
from the pastoral bliss of his Amish town 
after the death of his parents in a 
barnraising accident to the hardscrabble 
streets Detroit and...Anyway. We’ll see 
how he decides to literally offer his 
life for his country...And we’ll see the 
military strategic planning, showing how 
we plan to use this new weapon, and the 
whole show will culminate with his 
spectacular end. The nation will be 
riveted. Only the most degraded anti-war 
freaks won’t turn on their TVs to watch. 
I guarantee you.
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GENERAL WARK
(pauses for thought)

That’s disgusting. 

MAJOR HOPE
Yes, sir, but...

GENERAL WARK
He wants to commit suicide?

MAJOR HOPE
Yes, sir.

GENERAL WARK
On TV?

MAJOR HOPE 
Yes, sir.

GENERAL WARK 
That’s disgusting. You’ll never get an 
American citizen to do that.

MAJOR HOPE
He’s signed a contract. I have it here if 
you’d like to see.

GENERAL WARK
He’ll change his mind.

MAJOR HOPE
I subjected him to a lengthy interview 
this morning. I tried everything I could 
to convince him to change his mind. He is 
adamant.

GENERAL WARK
Why?

MAJOR HOPE
Because... There will be plenty of time 
to get into his motivations once we get 
started.

GENERAL WARK
It’s disgusting...I don’t want anything 
to do with this. Enough of our boys are 
dying in the real war. Do you think 
anyone wants to see someone do this 
willingly on their television set?
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MAJOR HOPE
With all due respect, General, I 
disagree. People will be fascinated. 
Compelled. It is the ultimate expression 
of patriotism. They’ve seen muslim
jihadis do it all the time. Well now we 
have a jihadi of our own. This man, this 
show says “Take that you motherfuckers!” 
If we do it right, people will be lining 
up to star in the sequel. Sequels. 

GENERAL WARK
(softening)

Disgusting.

General Wark stands and paces behind his desk looking out 
the window.

MAJOR HOPE
Would you like me to write it up for you, 
sir?

GENERAL WARK
(pauses)

Oh, I suppose.

MAJOR HOPE
Does this mean I don’t have to report to 
Egypt?

GENERAL WARK
Yes. For the moment. I’ll present 
your...idea...to the Secretary. If he is 
as disgusted by it as I am, I promise 
you’ll be on a flight to Cairo in the 
morning.

MAJOR HOPE
Thank you, sir.

GENERAL WARK
Dismissed.

INT. PLANE FLYING THROUGH THE AIR.18 18

We see Major Hope first and the camera shifts to Jack 
Beaghan sitting beside him. Jack is dressed in the same 
blue shirt and black pants. He is sleeping.
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EXT. PENTAGON. DAY19 19

General Wark, Major Hope and Jack Beaghan step out of a 
cab. The soldiers seem agitated and nervous. Jack 
Beaghan, at ease, looks up at the Pentagon. Interested, 
but not overly impressed.

GENERAL WARK
Come on. We’re already late.

They walk.

INT. PENTAGON. DAY20 20

Diane is standing at a security desk inside the building, 
arguing with a soldier there.

SOLDIER
I’m sorry ma’am. Again, I’m going to have 
to ask you to leave.

DIANE
I’m sorry sir. Again, I’m going to have 
to stay. Or let me make an appointment to 
speak to the Secretary directly. 

SOLDIER
He won’t see you today. Call the 
communications liaison. If you want to 
appeal your banishment from the gallery, 
you’ll need to go through the standard 
procedure.

DIANE
I’ll wait.

SOLDIER
I will have to call security and have you 
removed, ma’am. 

DIANE
Typical.

General Wark, Major Hope and Jack Beaghan enter. Jane 
turns around and sees who it is.

DIANE (CONT'D)
Good afternoon, General. Fancy meeting 
you here.
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GENERAL WARK
God.

DIANE
Going to see Ginsea?

GENERAL WARK
None of your business.

DIANE
Any more World Heritage Sites you’d like 
to blow up on camera? I hear some our 
allies are holed up in the Pyramids. A 
bunker buster and a 70 millimeter camera 
ought to do the trick.

GENERAL WARK
Excuse me.

DIANE
Ginsea’s not seeing anybody today. 
Contact the communications liaison.

The General and Major Hope salute the soldier 
perfunctorily and walk by.

DIANE (CONT'D)
Typical.

Diane notices Jack Beaghan and grabs him by the arm.

DIANE (CONT'D)
Hey? What are you doing here?

JACK BEAGHAN
I’m sorry.

DIANE
Reggie. It’s Diane. What’s with the 
clothes? And the hair?

JACK BEAGHAN
(looks at her blankly)

I’m sorry. Do I know you?

DIANE
Oh. Excuse me. You look...you look 
exactly like someone I went to school 
with...Uncanny. 

General Wark and Major Hope stop and turn. Wark looks 
impatient. Major Hope approaches Jack and Diane.
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MAJOR HOPE
Excuse me. Mr. Beaghan. We are late.

DIANE
By all means. We mustn’t keep the 
Secretary waiting.

JACK BEAGHAN
Nice to meet you, Diane.

DIANE
Uh huh.

Diane watches as the three men leave. Jack doesn’t turn 
around. 

INT. PENTAGON OFFICE OF RONALD GINSEA. 21 21

General Wark, Major Hope and Jack Beaghan are all sitting 
beside one another in a waiting room. General Wark is 
sitting apart from them, and looks bemused. Ginsea’s 
secretary stands up at her desk.

SECRETARY
Mr. Ginsea will see you now.

The three stand up and are ushered into the office, where 
Ronald Ginsea is standing at his desk writing notes on 
little white pieces of paper. He doesn’t look up.

GENERAL WARK
Good morning, sir.

RONALD GINSEA
(still looking down)

Good morning General.

Ginsea looks up from his work.

RONALD GINSEA (CONT'D)
You’re late. 

GENERAL WARK
We appreciate you taking the time to meet 
with us.

Ginsea walks from behind his desk. He eyes Jack Beaghan 
seriously.

RONALD GINSEA
Good morning, Mr. Beaghan.
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JACK BEAGHAN 
Good morning, sir.

RONALD GINSEA
You look familiar to me. Have we met?

JACK BEAGHAN
I don’t think so, sir.

RONALD GINSEA
That’s strange. I don’t often forget a 
face. 

JACK BEAGHAN
I don’t know, sir. I’ve never left 
Michigan before today. Perhaps you saw me 
there once.

RONALD GINSEA
I’ll think of who it is you remind me of, 
I’m sure. General, Major, would you 
excuse us? I would like to talk to Mr. 
Beaghan for a moment alone. 

GENERAL WARK 
Sir.

Ginsea ushers the two soldiers back out the door, leaving 
Jack Beaghan standing in the center of the office.

RONALD GINSEA
Please, sit down.

Jack sits down. Legs straight. Hands folded on his lap. 

RONALD GINSEA (CONT'D)
Would you like something to drink?

JACK BEAGHAN
No thank you.

Ginsea picks up a file from his desk and remains 
standing.

RONALD GINSEA
General Wark has informed me of your 
proposal. It’s unusual to say the least. 
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He’s noted here that both your parents, 
Amish, died...in a...barn raising 
accident...and that the minister of the 
Golgotha Revival Church, where you 
currently attend, is being 
indicted...That’s all I have as far as a 
motivation. It seems a little thin for a 
suicide, especially one as dramatic as 
you intend.

JACK BEAGHAN
Yes, sir. Major Hope didn’t allow me to 
explain myself fully.

RONALD GINSEA
Why don’t you explain to me?

JACK BEAGHAN
Well, sir, I’ll try. I’m not very good 
with words so I hope you understand 
me...For a long time I’ve wondered why 
some muslim people are able to end their 
lives so willingly...for a cause I 
mean...and we, Christians, I mean. In 
America. American Christians would never 
do this...Not for a cause...Only because 
they hate their lives...But not to serve 
a higher purpose.

RONALD GINSEA
It is against the Christian faith to 
commit suicide, surely.

JACK BEAGHAN
Yes, I know. But still. It’s against the 
muslim faith too, I think, but still they 
can do it. They go beyond their 
faith...This is something I think about a 
lot, I mean...if you can do it even 
though we’re taught not to...doesn’t that 
make it...anyway, I’m not sure that we’re 
really taught not to...

RONALD GINSEA
What do you mean?

JACK BEAGHAN
Well, sir. Christ died for us...He could 
have avoided it. He was the son of 
God...but he...didn’t...He went to the 
cross willingly. Because God commanded 
him...He was serving a higher purpose...
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RONALD GINSEA
(smiling slightly)

Are you saying that Jesus Christ 
committed suicide?

JACK BEAGHAN
For a higher purpose...It’s not 
suicide...if you’re trying to save 
people...He died so that everyone else 
would live...without fear. So they 
weren’t afraid to die.

RONALD GINSEA
Do you compare yourself to Christ?

JACK BEAGHAN
No...Yes...No...Only in the sense that I 
want to follow in his footsteps. I want 
to show people not to be afraid...Our God 
is as strong as Allah...Stronger...But we 
are more afraid than muslim people to die 
and meet God and that’s not right...I’ve 
seen it ever since I left Centerville and 
came to Detroit and watched TV...We’re 
afraid of everything here: Terrorists. 
Cancer. Global warming. Pimples...And we 
don’t look to God when we’re afraid...Not 
even my minister...Even he went to drugs 
and pornography and his expensive 
car...It’s not right...If they aren’t 
afraid to die for their God, we shouldn’t 
be afraid to die for ours...Death is a 
part of life. Death adds life.

RONALD GINSEA
(eyebrows raised)

And you’re not afraid?

JACK BEAGHAN
No.

RONALD GINSEA
Why not?

JACK BEAGHAN
I know God wants this for me.

RONALD GINSEA
How do you know? Did you have a...vision?
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JACK BEAGHAN
No, sir. I don’t know how to explain 
exactly...but I feel the rightness of it 
in my soul...There is a...kind 
of...flutter...in my heart...when I 
imagine doing this. And I think that that
flutter is God speaking to me, 
saying...Don’t be afraid.

RONALD GINSEA
A flutter?

JACK BEAGHAN
Yes.

RONALD GINSEA
Don’t you think, Jesus, would not be 
happy if you took the lives of other 
people? Especially innocent people. 

JACK BEAGHAN
I have faith that God, through you, will 
only direct me to kill people who are not 
innocent.

RONALD GINSEA
May I ask why someone who is as serious 
and devout as you are, left the Amish?

JACK BEAGHAN
The Amish are good people, but they are 
naive. They live in their little gardens 
of Eden and try to block out the world. 
But there is a world. A dark and terrible 
world. And that world won’t be blocked 
out with a black hat and a nice quilt...

RONALD GINSEA
I see. Well, Mr. Beaghan, I admire your 
conviction and your very generous offer 
to your country. But I’m not sure it’s a 
message the American people are ready to 
hear. I’ll need to think about it.

JACK BEAGHAN
Thank you for considering it, sir.

RONALD GINSEA
You know, I was sure I would remember who 
you remind me of by the end of this 
meeting, but I was wrong.
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JACK BEAGHAN
I’m sorry, sir.

RONALD GINSEA
Please.

He ushers Jack Beaghan out of the room and asks General 
Wark and Major Hope to come in.

RONALD GINSEA (CONT'D)
Sit down.

General Wark and Major Hope sit.

RONALD GINSEA (CONT'D)
Well, you’ve brought me a prize-winning 
nutjob there.

Major Hope starts to get up to protest.

RONALD GINSEA (CONT'D)
It’s all right, Major. Stay seated. I’m 
going to okay your project under very 
strictly limited conditions. The first is 
that no one else knows about the project 
other than you two. The potential for a 
national embarrassment is monumental. 
That means there will be no film crew 
available to you. You film whatever 
background material you need to on your 
own with a handheld camera. General Wark, 
you will report to me on the progress of 
this film on a daily basis. I will inform 
you of a target for Mr. Beaghan’s mission 
at some point in the near future at which 
point we will discuss how it should be 
filmed. Mr. Beaghan’s mission will be 
completed before any of this film sees 
the light of day. Is that understood?

Wark and Hope nod.

RONALD GINSEA (CONT'D)
Gentlemen. As you know, I take a very dim 
view of the Entertainment Division in 
general and each of your abilities in 
particular. However, I believe you may 
have inadvertently stumbled onto 
something useful here. 
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But let me be clear: if any word of this 
project leaks out before the mission is 
completed or if you embarrass the United 
States government and me personally in 
anyway, I promise you both that you’ll be 
cleaning outhouses in Afghanistan until 
your retirement. Is that understood?

GENERAL WARK 
Yes, sir.

MAJOR HOPE 
Yes, sir.

RONALD GINSEA
Good day.

INT. CAR TRAVELLING DOWN A HIGHWAY. DAY22 22

Major Hope is driving while Jack Beaghan sits in the 
passenger seat, his hands in his lap, and staring out the 
open window.

MAJOR HOPE
Are you sure don’t want the air 
conditioning?

JACK BEAGHAN
I want to feel the air on my face. While 
I still can.

MAJOR HOPE
Okay.

JACK BEAGHAN
It is a beautiful world, despite what 
we’ve done do it.

MAJOR HOPE
Yeah, I guess... Listen, I wanted to talk 
to you about the film a bit. What I’ve 
been thinking.

JACK BEAGHAN
Okay.

MAJOR HOPE
So right now we’ll do Centerville and see 
where you grew up. Talk about Amish 
stuff. What you learned? Why you left? I 
want to do a dramatization of the barn 
raising accident, but I can do that 
later. 
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As I said, we don’t want anyone to know 
what we’re up to exactly. Then tomorrow 
we’ll go back to the city and look at the 
places you lived there. I think we can do 
it within the framework of an outsider 
comes to the big city...You know, Amish 
guy sees a television. Amish guy uses a 
computer. That kind of thing. It will 
lighten the mood before we get into the 
whole perverted minister bit and the 
stuff on why you’re doing the...thing 
you’re doing.

JACK BEAGHAN
That’s okay. It will help make people 
less afraid.

MAJOR HOPE
That’s right. Exactly. We want them to 
connect to you...And here’s the other 
thing I wanted to run by you. We need a 
dramatic way to show how you came to the 
decision to do...what you’ve decided to 
do. And it came to me last night. Desert.

JACK BEAGHAN
Desert?

MAJOR HOPE
Yeah. You go for a walk in the desert and 
that’s where you decide to...do what 
you’re going to do.

JACK BEAGHAN
There isn’t a desert in Michigan.

MAJOR HOPE
I know.

JACK BEAGHAN
I’ve never been to a desert.

MAJOR HOPE
I know. But it’s not meant to be....it’s 
a metaphor. 

JACK BEAGHAN
A metaphor?

MAJOR HOPE
Yeah, you went through the desert 
of...American culture...and you...
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JACK BEAGHAN
But that’s not what happened.

MAJOR HOPE
I know. But you can’t just say what 
happened. We need to have a visual to 
give us a clearer sense...

JACK BEAGHAN
Why can’t you just film me walking 
through the streets of Detroit? That’s 
where it happened.

MAJOR HOPE
Yes. And we will. For part of it. I just 
think that a desert gives it a kind of 
spiritual grandeur that...Detroit just 
doesn’t have...People will think you just 
want to kill yourself because Detroit is 
such a shithole...the desert isn’t a 
shithole...it’s...

JACK BEAGHAN
Sandy?

MAJOR HOPE
Spiritual. Didn’t Jesus go into the 
desert?

JACK BEAGHAN
For forty days and forty nights.

MAJOR HOPE
Okay.

JACK BEAGHAN
That’s where he met the devil. 

MAJOR HOPE
Okay.

JACK BEAGHAN
And the devil tempted him with three 
things...

MAJOR HOPE
Okay, okay. We can fill in the details 
later, but you’ve got the idea.

JACK BEAGHAN
Yes.
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MAJOR HOPE
You’re okay with it.

JACK BEAGHAN
Use me as you see fit.

MAJOR HOPE
Okay, fine.

INT. GINSEA DINING ROOM. NIGHT23 23

Ronald Ginsea is standing at the dinner table again. His 
wife is sitting politely eating, with the same deathly 
pallour.

RONALD GINSEA
...It is very difficult for a country 
that loves life as much as this one, to 
win a war, particularly a long war. Our 
citizens see themselves as individuals, 
even in the midst of their most patriotic 
nationalistic fervor. In all the world, 
our people are the most afraid of death. 
It is the chief weakness of our nation. 
Nowhere in our recent history have we had 
people to match the religious zealotry of 
a Muslim suicide bomber or the romantic 
grandeur of a kamikaze pilot. Our people 
lack a certain self-annihilating 
imagination. It is the one strength of 
our enemy and it has often been 
sufficient to keep our technical 
superiority at bay. We need to equip our 
people to deal with transfer tubes full 
of American dead coming home and not run 
out onto the streets with their juvenile 
placards denouncing war. We need them not 
be so easily overcome by unhelpful moral 
spasms when they see us inflicting the 
unfortunate, but necessary, number of 
civilian casualties on the enemy. They 
need to look at a jihadi suicide bomber 
and not be awed...

INT. OVAL OFFICE. DAY24 24

Ronald Ginsea is now talking to the President of the 
United States.
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RONALD GINSEA
They need to know that we can win with 
our will as well as our weapons. 
Basically, we need to remove all the 
negative associations with death. Mr. 
President. Our people must see that there 
is no life without death. That, in 
effect, death adds life. 

PRESIDENT THISTLE
Death adds life. Death ADDS life.

RONALD GINSEA
Mr. President?

PRESIDENT THISTLE
(smiling)

I thought our policy was always to instil 
fear in our people. Not remove it.

RONALD GINSEA
Mr. President.

PRESIDENT THISTLE
I’m just joking, Ron. Please.

RONALD GINSEA
Mr. President. I think we must act 
quickly...or the star might have second 
thoughts. No one else knows about it at 
the moment. I suggest I bring it up at a 
meeting with the Joint Chiefs and we 
discuss potential targets.

PRESIDENT THISTLE
I don’t know Ron. It makes me 
uncomfortable. Do we really want to be 
seen as more like the terrorists? I mean 
with the Guantanamo business coming up 
again...

RONALD GINSEA
The East coast liberals will have a field 
day. California. No question. But we lost 
them a long time ago and frankly the rest 
of the country looks at what they think 
only to know precisely how to act the 
opposite. The heartland is looking for 
someone just like this...Jack 
Beaghan...to raise morale for the entire 
effort. It will unsettle them at first, 
but they will quickly realize that he 
brings one thing to them: comfort. 
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The comfort to know that they are capable 
of doing the one thing they thought that 
only the terrorists could do. And the 
comfort to know that they don’t have to 
do it, because Jack Beaghan has already 
done it for them.

PRESIDENT THISTLE
(smiling)

I thought you hated the entertainment 
division, Ron.

RONALD GINSEA
I’ve always thought it could be more 
useful.

PRESIDENT THISTLE
I’m not convinced, Ron.

RONALD GINSEA
Mr. President, I...

PRESIDENT THISTLE 
It’s all right. Go ahead and run it by 
the Chiefs. I’ll be curious to hear their 
thoughts. 

RONALD GINSEA
Thank you, Mr. President.

PRESIDENT THISTLE
And Ron, before you go, just a word.

Ginsea turns around.

PRESIDENT THISTLE (CONT'D)
I know I’ve mentioned this to you before, 
but I’m getting a little heat from the 
brass about how you’re handling 
them...They feel you are...abrasive.

RONALD GINSEA
Abrasive, sir?

PRESIDENT THISTLE
No. Their exact words were condescending 
and contemptuous.

RONALD GINSEA
Mr. President...
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PRESIDENT THISTLE
(holds up his hands)

Don’t shoot the messenger. You know how 
these guys are to civilians who...

RONALD GINSEA
I flew jets in the Navy.

PRESIDENT THISTLE
Yes, but...

RONALD GINSEA
Look, Mr. President, the military is 
genetically resistant to new ideas. To 
change. They are fighting wars the way 
they fought wars thirty years ago...

PRESIDENT THISTLE
Ron...You know what I mean. I’m simply 
trying to help you have success 
convincing them. Sometimes honey 
attracts...

RONALD GINSEA
Mr. President, these are grown men. 
Soldiers. They shouldn’t need me to kiss 
their asses.

PRESIDENT THISTLE
All right, Ron. Keep me updated.

EXT. CAR TRAVELLING DOWN A HIGHWAY. DAY25 25

Diane is in her car travelling across the Chesapeake and 
along the Atlantic coast. We see a road sign for Ocean 
City. She’s listening to heavy metal music.

EXT. OCEAN CITY HOME. DAY26 26

Diane pulls the car into the driveway of a large Cape Cod 
style home. She gets out. Looks around, as if 
nostalgically, and approaches the front door and rings. A 
woman opens the door.

WOMAN
Hello.

DIANE
Hello, Mrs. Peabody.
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MRS. PEABODY
Gracious. Is that Diane? Come in. Come 
in.

INT. MRS. PEABODY’S HOME. DAY.27 27

Diane follows Mrs. Peabody through the home. 

MRS. PEABODY
Come out to the verandah, dear.

They walk out to a verandah overlooking the beach and the 
Ocean. 

MRS. PEABODY (CONT'D)
Make yourself comfortable...I’ll get Anna 
to bring us some lemonade.

Diane steps out the edge of the deck and watches the 
waves roll in. Mrs. Peabody returns.

MRS. PEABODY (CONT'D)
My dear, it’s good to see you. I saw you 
on TV. Little Diane. Still as fiery as 
ever.

DIANE
(smiles)

Still as beautiful as ever, here.

MRS. PEABODY
Isn’t it? I never leave here now. I’m 
done with the city. I’m here all year 
round.

DIANE
I see why.

MRS. PEABODY
Nonsense dear. For you. What a star you 
are? That story you’re following. Men are 
repulsive. 

DIANE
I thought I saw Reggie in town.

MRS. PEABODY
Reggie? My Reggie.

Diane nods.
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MRS. PEABODY (CONT'D)
Oh, I don’t think so, dear. He hasn’t 
been in the country for many years.

DIANE
Where is he?

MRS. PEABODY
Oh. Thailand is where he is now. I got a 
post card just last week. He sends me a 
note every month or so.

DIANE
What’s he doing?

MRS. PEABODY
Oh dear, I don’t know. I’m not sure I 
want to. He must be making money somehow 
because Charles cut him off a long time 
ago. I send him some occasionally.

DIANE
This person I saw. I was sure it was him.

MRS. PEABODY
Did you speak to him?

DIANE
Yes. But, he didn’t respond.

MRS. PEABODY
Well, dear. Of all the people he knew in 
this country, you’d be the last he would 
ignore...You haven’t seen him for such a 
long time.

DIANE
True, but the likeness was uncanny.

MRS. PEABODY
Oh dear, I had such high hopes that you 
would be the one to straighten him out. 
You were the only person he ever had time 
for...I’m sorry dear, I don’t blame you.

DIANE
That’s okay.

MRS. PEABODY
I blame myself.

DIANE
Mrs. Peabody.
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MRS. PEABODY
It’s all right, dear. I’ve forgiven 
myself. He was my eleventh child after 
all. It’s a wonder he even survived his 
first birthday. I was in a virtual 
coma....I love him still, of course. 
Sometimes I think I love him more than 
all the rest. Isn’t that strange? He was 
such a funny boy...You know that...But my 
dear, he has caused us so much 
embarrassment.

DIANE
That was a long time ago.

MRS. PEABODY
I know dear. But I fear worse. He’s spent 
time in awful places. Pakistan. 
Afghanistan. Some of the other Stans. And 
he can write the most awful things about 
America...Do you remember the American 
Taliban?

DIANE
Yes.

MRS. PEABODY
My dear, when I first heard that story, I 
was on my knees. I prayed to God it 
wasn’t Reggie and I was so thankful when 
it wasn’t. But my dear...You should read 
what he writes to me now. He’s so 
serious.

DIANE
Could I see?

MRS. PEABODY
Oh no, dear. I burned it all.

DIANE
Really?

MRS. PEABODY
It was too embarrassing. If someone had 
found it, I would never recover. 
Never...I love my son. Dearly. But the 
other side of the world is a good place 
for him now. Let me watch the waves in 
peace. More lemonade?

DIANE
No thanks.
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MRS. PEABODY
You seem very subdued. Is everything all 
right?

DIANE
I was suspended...from work.

MRS. PEABODY
Oh dear. I wondered. No one can tolerate 
an angry woman. No man, anyway. Why do 
you think I’m here? I ran screaming from 
Washington society into this outdoor 
asylum. Wave therapy. It all just washes 
out with the tide. But you’re too young 
for wave therapy dear.

DIANE
I suppose. It is pretty sweet. Do you 
have an address for Reggie?

MRS. PEABODY
Yes, I do. I’m sure he’d like to hear 
from you.

DIANE
Actually, I thought I’d go over and pay 
him a visit.

MRS. PEABODY
Really?

DIANE
I’ve got a bit of time now. And I could 
use a little vacation. To relax.

EXT. CAR TRAVELLING DOWN A HIGHWAY. DAY28 28

Jack Beaghan is still sitting with his hands in his lap, 
looking out the window. Hope turns off the highway.

INT. CAR TRAVELLING DOWN A HIGHWAY. DAY29 29

JACK BEAGHAN
Why did you turn there? Centreville is 
further up.

MAJOR HOPE
We’re not going to Centreville.
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JACK BEAGHAN
Why not? That’s where I grew up. You said 
we were going to the town where I grew 
up.

MAJOR HOPE
Not exactly. I told you, until your 
mission is completed, this thing has to 
be secret. It won’t do to have people 
recognize you and start asking questions. 

JACK BEAGHAN
But, they likely won’t ask questions. At 
least not about that. They won’t know 
what we’re doing.

MAJOR HOPE
Maybe, but I’m not going to take any 
chances.

JACK BEAGHAN
And they probably wouldn’t tell anyone 
else even if you told them exactly what I 
plan to do. 

MAJOR HOPE
Look, Jack. It’s my neck on the line, 
here. When you’ve finished with your 
mission, I’ll come back and film 
Centreville and interview some of the 
people you know, I promise. But until 
then, let me keep a low profile.

JACK BEAGHAN
Where are we going?

MAJOR HOPE
St. Jacob’s.

JACK BEAGHAN
St. Jacob’s?

MAJOR HOPE
Yeah, I looked it up on the net last 
night.

JACK BEAGHAN
But that’s a Mennonite town.

MAJOR HOPE
So, what’s the difference?
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JACK BEAGHAN
Well, to start with...

MAJOR HOPE
Never mind. Never mind. We’re just 
looking at the scenery anyway. The 
Mennonites use horsedrawn carriages and 
wear black too, don’t they?

JACK BEAGHAN
Well, yes but...

MAJOR HOPE
Fine....Okay, we might as well start. Do 
you know how to use the camera? 

JACK BEAGHAN
No...I

MAJOR HOPE
Here...Hang on.

Major Hope pulls the car over to the shoulder and stops. 
They are beside a field.

MAJOR HOPE (CONT'D)
Just point this at me...here...and look 
in this. Okay...you see how that’s 
centered...Okay keep it like that...Okay, 
now while I’m driving I want you to film 
me...To start it, you press this red 
button...

JACK BEAGHAN
This one?

MAJOR HOPE
Do you see another one?

JACK BEAGHAN
No.

MAJOR HOPE
Okay...and when I say stop. You just 
press the red button again.

JACK BEAGHAN
The same one?

MAJOR HOPE
There isn’t another one.
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JACK BEAGHAN
Okay.

MAJOR HOPE
Let’s try it.

Major Hope starts up the car again.

MAJOR HOPE (CONT'D)
Okay, make sure you get the corn fields 
behind me. That’ll be nice. You ready?

JACK BEAGHAN
Okay.

MAJOR HOPE
Am I in the middle of the viewfinder?

JACK BEAGHAN
In the what?

MAJOR HOPE
The thing you’re looking at me with. Am I 
in the middle?

JACK BEAGHAN
Okay.

MAJOR HOPE
Okay, lets start. Ready.

JACK BEAGHAN
Okay.

MAJOR HOPE
Okay shoot...Here we are in Southern 
Michigan going back to where Jack Beaghan 
was born and raised. It’s like stepping 
back in time to a quieter, gentler 
America. A simple place where things work 
almost the same as they did more than two 
hundred years ago when this great country 
was first formed. The cornfields sway 
much as they swayed...

Hope notices that Jack is moving the camera away from 
him.

MAJOR HOPE (CONT'D)
What are you doing?
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JACK BEAGHAN
You told me you wanted to get the 
cornfields. And I thought because you 
mentioned them, that would be a good 
time...

MAJOR HOPE
Just keep the camera on me, unless I say 
otherwise. Leave the artistic element to 
me.

JACK BEAGHAN
Okay, sorry.

MAJOR HOPE
That’s all right. You’ve never done this 
work before. Okay. Let me see.

He gets the camera from Jack while he’s still driving and 
looks at it. 

MAJOR HOPE (CONT'D)
You didn’t even start it.

JACK BEAGHAN
I...

MAJOR HOPE
You were supposed to press the red 
button.

JACK BEAGHAN
Oh...

MAJOR HOPE
Jesus Christ.

INT. DULLES AIRPORT. DAY30 30

Various Cuts. Diane is in the terminal. Waits in line. 
Punches in her ticket at an electronic kiosk. She goes 
through security. Takes off her shoes. Goes through metal 
detector. Gets frisked. Sits and waits. The message board 
says: “Flight Delayed”. She’s reading “Siddhartha”. 
Finally boards the plane. Stuck in aisle waiting for 
people to stick massive carry-on luggage into the 
compartments. 
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INT. MEETING OF THE JOINT CHIEFS OF STAFF31 31

The camera does a brief turn about the room. Ginsea is 
standing while the Joint Chiefs are seated, looking 
bewildered, uncomfortable and downright angry. On a 
simple white board behind Ginsea is written: “Potential 
Targets”. Ginsea is holding the marker. There is a 
lengthy pause.

RONALD GINSEA
Well...

ADMIRAL SHREK
(holding up his hands, at a 
loss)

With all due respect, sir.

RONALD GINSEA
Yes, Admiral.

ADMIRAL SHREK
Is this a joke?

RONALD GINSEA
Of course not. It is a simple 
brainstorming exercise.

GENERAL NEMO
I have to agree with the Admiral. It is 
an act of fundamental disrespect to bring 
me here for this.

RONALD GINSEA
General, there is no disrespect intended. 
You’ve all asked, individually and 
collectively to be included in the 
decision-making process of this 
department. 

GENERAL POWELL
Then, let me say, for one that I would 
like nothing to do with this...project. I 
have 25000 marines under my command, real 
soldiers sir, virtually all of whom are 
deployed and have been for many 
consecutive extended tours, most of whom 
have not been given proper...

RONALD GINSEA
General Powell, we are all aware of your 
laundry list of complaints. This is not 
the time for another airing. 
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I’ve offered a weapon to you, one that 
has never been used in the history of 
these United States, and I am simply 
asking for you to come up with an 
appropriate target...

ADMIRAL SHREK
With all due respect, I concur with my 
colleagues that this is a gross misuse of 
our time and might I say a rather 
transparent diversionary tactic. We have 
questioned you repeatedly on when the so-
called “fantastic” revenues from the 
Entertainment Division would be actually 
made available to our men and women in 
uniform. That I have to participate in an 
elementary school narrative outline for 
the death of a sociopathic whackjob is an 
outrage to my personal dignity and 
frankly, to the dignity of this great 
nation.

RONALD GINSEA
As moved as I am, Admiral, by your sense 
of self-importance, I would like to 
stress to you now that you are not here 
to decide on whether this mission will be 
executed or not. You are merely here to 
consult on the target. I have told you, 
Admiral, many times that the distribution 
mechanism for the new revenue streams is 
still under review...

ADMIRAL SHREK
What exactly does that mean? Distribution 
mechanism?

RONALD GINSEA
Gentlemen. Let me re-iterate that the 
President has decided on this particular 
mission in an effort to change how we 
engage our enemy, but, more importantly, 
it is designed to change the culture of 
this nation. So that in the future we may 
pursue our military goals without fear of 
a timid and fearful citizenry disrupting 
the process. This is not a trivial 
matter. I am asking you all, for one 
moment, to transcend the particular needs 
of your respective services and consider 
the question before us now. Pick me a 
target.
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There is a moment of silence. The joint chiefs exchange 
looks of disbelief or stare vacantly at the table. 
Admiral Shrek leans over to General Nemo.

ADMIRAL SHREK
(whispers)

How about his office?

RONALD GINSEA
Do you have something to share with the 
rest of us, Admiral?

ADMIRAL SHREK
No.

EXT. VARIOUS CUTS32 32

Major Hope filming, and being filmed by, Jack Beaghan. 
Milking a cow. Riding in a horsedrawn carriage. Looking 
wistfully over a crop. Then a sequence in Detroit. 
Decrepit buildings of Woodward Ave. The Golgotha 
Megachurch. A skeptical Mrs. Addison outside the suburban 
home. All the while Hope has to deal with Jack’s fumbling 
lack of technological expertise. More and more we see him 
drinking. Then they are in the car travelling across the 
country. All to a jaunty, country tune.

CAR TRAVELLING DOWN A DESERT HIGHWAY. NIGHT33 33

Major Hope is gripping the wheel, looking haggard and 
tired. He’s been driving a long time and there’s a bottle 
of scotch, open beside him. Jack Beaghan looks exactly 
the same as always. Sitting bolt upright, hands folded on 
his lap, but now he is sleeping peacefully. The radio is 
on.

RADIO (V.O.)
...when we were smuggling bibles into 
China, we’d always talk about what 
beliefs we had that we’d take a bullet 
for. You know if you got caught by one of 
the godless Chinamen and they held a gun 
to your head, what would you rather take 
a bullet for then deny. Well, I’m a 
little older now, but I tell you, I’d 
take a bullet for the resurrection. I’d 
take a bullet for the virgin birth. Now, 
if it’s a question of a sprinkling 
baptism versus a total immersion, I 
wouldn’t take a bullet for that. That’d
be crazy.
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Major Hope turns off the radio.

MAJOR HOPE
Wake up.

He reaches over and whacks Jack on the shoulder.

MAJOR HOPE (CONT'D)
I said wake up.

Jack comes too.

MAJOR HOPE (CONT'D)
I think I made a wrong turn. Get out the 
map.

Jack rubs his eyes. Gets the map from the glove 
compartment. Opens it slowly. Hope, impatient, grabs it 
from him. Still, driving he looks at it. 

MAJOR HOPE (CONT'D)
Shit.

JACK BEAGHAN
Where are we?

MAJOR HOPE
I have no idea. 

He takes a big swig from his bottle.

JACK BEAGHAN
You shouldn’t drink and drive.

MAJOR HOPE
That’s what happens when you drive for 
fifteen hours straight because even 
though your co-pilot is no longer Amish, 
he still doesn’t know how to drive a car.

JACK BEAGHAN 
We didn’t have to come all the way out to 
the desert.

MAJOR HOPE
Sometimes we have to make sacrifices for 
art. It’s gonna look great on TV.

JACK BEAGHAN
I think I see something up there.

Major Hope squints through the glare in the windshield.
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MAJOR HOPE
I think you’re right.

They drive towards something that gradually reveals 
itself to be an old gas station, rusted and overgrown 
with weeds. There is an old car sitting in the lot. Up a 
little further is an old motel, not quite as dilapidated 
as the gas station, but very tired. Major Hope stops the 
car. They look out the window. A sign says “Xanadu Motor 
Lodge”. There are no cars, but a sign in the office 
window says, “Open” and a light is on.

INT. MOTEL OFFICE. EVENING34 34

A shabby, dusty office, with a calendar from 1971, Che
Guevara and Barbarella posters on the wall, plus an 
assortment of dated knick-knacks. Major Hope rings the 
bell and there is a sound of coughing and shuffling. A 
man emerges, an aging, emaciated hippy, with long gray 
hair and a long grey beard. He’s naked and holding a 
joint in one hand and a remote control in the other. 

HIPPY
Evenin’.

MAJOR HOPE
We’re looking for a room.

HIPPY
Okay...Let me see if I have anything 
available...

He looks at the contents of both hands. Decides to put 
down the remote control. Starts leafing through a guest 
book.

MAJOR HOPE
There’s no one else here.

HIPPY
Yeah...Let me see...

MAJOR HOPE
Is there anywhere to eat around here?

HIPPY
(still leafing through his 
dusty book)

Yeah...No...I got some peanut butter and 
jam and some bread in the back 
here...Eggs in the morning. 
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Breakfast comes with...Let me 
see...Yeah...You can take number three.

He shuffles over to the side and pulls a key off the 
wall. There was only one key and it was hanging on the 2. 
The key tag says 4. 

MAJOR HOPE
This key says 4.

HIPPY
Only one key. Fits all the doors.

MAJOR HOPE
Right.

HIPPY 
The room is 50 bucks. 

MAJOR HOPE
(incredulous)

50?

HIPPY
Summer rate. Need you to pay up front 
because I’m going for a walk tomorrow.

MAJOR HOPE
A walk? Where to?

HIPPY
Don’t know. Find out when I get there.

Major Hope reluctantly parts with his money. In the 
meantime, Jack Beaghan is gawking at a Playboy Centrefold
from the 60’s posted on the wall.

HIPPY (CONT'D)
No water in the taps. If you need some to 
drink, I’ve got a jug here. Breakfast is 
at 4:30.

MAJOR HOPE
4:30?

HIPPY
Gotta get walking before the sun comes 
up.

MAJOR HOPE
Right.

Hope grabs Jack who is now looking at a lava lamp.
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MAJOR HOPE (CONT'D)
Come on.

INT. MOTEL ROOM. NIGHT35 35

They enter the room, turn on the light. There are 
mattresses without box springs on the floor. On each 
pillow is a complimentary joint, roach clip and a book of 
matches. A shag carpet. Wood panelling. A few English 
romantic landscape paintings on the wall. Major Hope 
brings in his video equipment and Jack his suitcase. Hope 
doesn’t even get changed. He picks up the complimentary 
joint and tosses it aside. 

MAJOR HOPE
Get some sleep. We’re leaving first thing 
in the morning.

JACK BEAGHAN
I’m not tired. I slept in the car.

MAJOR HOPE
We’ve got a big day tomorrow, so you 
might want to get some sleep.

JACK BEAGHAN
I’ve been thinking.

MAJOR HOPE
Yeah.

JACK BEAGHAN
I’ve really enjoyed this trip. I’ve never 
been so far in my life and I didn’t 
realize how big this country really is. 
And if the country is this big then the 
world must be...even bigger. 

MAJOR HOPE
It certainly is. Can we...

JACK BEAGHAN
I just thought, you know, maybe we’re 
rushing things a little bit...I’m still 
dedicated to my decision, but maybe we 
could slow down a little and I could see 
a little more of this world before I 
leave it...

MAJOR HOPE
Well...you know we’re under a fairly 
rigid deadline. 
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Your mission is being set in two days and 
we still have a fair bit of work to do.

JACK BEAGHAN
I know, and I’m happy to do it. But, I 
was looking at the map as you were 
driving and there were just so many 
highways and roads and cities and 
villages where I haven’t been...

MAJOR HOPE
We can make a couple of quick side trips 
if you like, although this one has taken 
up a bit of our free time.

JACK BEAGHAN
Maybe you could ask General Wark and 
Secretary Ginsea if I could take another 
week and we could go and see the 
mountains.

MAJOR HOPE
Let’s not make any hasty decisions right 
now. Sleep on it and we’ll talk about it 
in the morning.

JACK BEAGHAN
Okay.

MAJOR HOPE
Okay.

Jack is still standing there. Hope notices him.

MAJOR HOPE (CONT'D)
What are you doing?

JACK BEAGHAN
I’m not tired.

MAJOR HOPE
Well, why don’t you go hang out with 
Jerry Garcia in the office? 

JACK BEAGHAN
Jerry Garcia?

MAJOR HOPE
In the office.

JACK BEAGHAN
No. I need to think. I’ll just lie down. 
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Jack lies down. Stares straight up at the ceiling. Major 
Hope looks at him with disgust, turns off his cell phone, 
then rolls over and falls asleep. Jack is still staring 
at the ceiling.

INT. AIRPLANE. NIGHT36 36

Diane is trying to sleep. Her legs are cramping. Can’t 
get comfortable in the seat. A baby is crying. Guy next 
to her is typing madly on a laptop. She tries reading 
Siddhartha. Puts it down. Stares up at the sealing.

INT. ARMED FORCES TELEVISION. NIGHT37 37

General Wark is trying to call Major Hope but gets no 
answer.

GENERAL WARK
Goddamn it.

He dials a different number. Gets a hold of Ronald 
Ginsea’s cell. We see Ginsea accept the call while 
standing at his dinner table with his wife.

RONALD GINSEA
Yes, General.

GENERAL WARK
They’ve gone into the desert. I couldn’t 
get a hold of them. Mustn’t have a 
signal.

RONALD GINSEA
What about the hotel?

GENERAL WARK
They haven’t checked in yet. I left a 
message for them to call as soon as they 
do.

RONALD GINSEA 
That’s fine, General. I’m experiencing 
some resistance but I will still have a 
target in two days.

GENERAL WARK
Excellent.

RONALD GINSEA
General.
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GENERAL WARK
Yes.

RONALD GINSEA
I want you to know that the more 
resistance I experience from your 
colleagues, the more committed I am to 
the rightness of this project and the 
more imperative it is that nothing goes 
wrong. Are the implications of that for 
your own career, absolutely crystal clear 
to you?

GENERAL WARK
Yes, sir. I’m sure nothing has gone 
wrong.

INT. MOTEL ROOM. NIGHT38 38

Jack is asleep. Hope is snoring. There is a clattering 
outside. Jack’s eyes open. He sits up listening. He 
stands up and goes to the window. It’s still dark 
outside. He opens the motel room door and steps out.

EXT. MOTEL PARKING LOT. NIGHT39 39

Jack is outside. He looks up into the sky and sees a star-
studded heaven. He hears more clattering and turns to 
walk towards the office. There he finds the hippy 
standing beside a charcoal barbecue with a pan on it. He 
is mixing something in a bowl and whistling a Dylan tune. 
Jack rubs his eyes and approaches. Hippy sees him.

HIPPY
Hey, man.

JACK BEAGHAN
What time is it?

HIPPY
(pours the eggs into the pan)

Quarter after four. Eggs’ll be ready in 
ten minutes. Want some?

JACK BEAGHAN
Sure.

HIPPY
Now, I warn you. These eggs are a house 
specialty. Xanadu omelette.
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JACK BEAGHAN
Yes.

HIPPY
You don’t look like you’ve had too much 
experience with some of my ingredients.

JACK BEAGHAN
Ingredients?

HIPPY
The stuff I put in the eggs.

JACK BEAGHAN
What is it?

HIPPY
Mushrooms.

JACK BEAGHAN
I’ve had mushrooms.

HIPPY
Magic?

JACK BEAGHAN
The mushrooms are magic?

HIPPY
Yep. And...peyote...and a little bit of 
weed...

JACK BEAGHAN
Weed? That’s a drug isn’t it?

HIPPY
(laughing)

Well, it ain’t a minor garden annoyance.

JACK BEAGHAN 
Are you saying your omelette has drugs in 
it?

HIPPY 
That’s what I’m saying.

JACK BEAGHAN
I’ve never done drugs before.

HIPPY
You want to try? You’ll see things you’ve 
never seen before.
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JACK BEAGHAN 
I’ve been seeing a lot of places I’ve 
never been before. I’m enjoying that.

HIPPY
Well...why don’t I give you just a little 
bit.

He puts a tiny bit of egg on a plate and gives it to 
Jack. Jack stares at it.

JACK BEAGHAN
I’m kind of hungry. 

HIPPY
Those eggs are pretty potent.

JACK BEAGHAN
I didn’t have any dinner.

HIPPY
Well, okay, but just a little bit more.

He spoons a bit more egg onto Jack’s plate. Jack eats it 
quickly. Looks up at the sky. Looks all around. Looks at 
the hippy.

JACK BEAGHAN
I don’t see anything different.

HIPPY
(takes a bite from his much 
larger portion of eggs)

Hold tight. It’s coming.

EXT. BANGKOK AIRPORT40 40

Diane has arrived in Thailand. Haggard. She has only one 
piece of luggage. Goes through customs and steps outside 
into the heat and bustle. Squints. Looks around for 
transport.

INT. MOTEL ROOM. MORNING41 41

Light is coming in through the window. Major Hope is 
coming out of his sleep. He opens his eyes. Rubs his 
head. Tries to get a drink from the water bottle. It’s 
empty. His mouth is dry and he’s struggling to work up 
some spit to swallow. Sees Jack is gone. Gets up. Looks 
out the window. Steps outside, squinting.
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EXT. MOTEL PARKING LOT. MORNING42 42

Hope stumbles through the lot, shielding his eyes. He 
sees the barbecue. The empty pan is still on it. Two 
plates with forks are lying on the ground. Hope picks 
them up and looks around. He tries to say, “Jack”, but 
his mouth is too dry and nothing comes out. He goes into 
the office. No one is there. He steps behind the desk 
into the back room. The TV is on. Bugs Bunny. There’s a 
jug of water. He picks it up and drinks. He goes back 
outside. Walks around the motel. Scans the desert. Sees 
nothing. Walks along the road toward the gas station. No 
one is there. The car, a green 1969 Plymouth Valiant, is. 
Nothing else. He steps out onto the road and puts his 
hands on his hips. Takes his cell phone out of his 
pocket. No signal.

MAJOR HOPE 
Shit...shit.

He returns to the room with the jug of water, lies down 
on the mattress and lights up one of the complimentary 
joints.

EXT. BUS IN THAILAND. DAY43 43

Diane is travelling through the Thai countryside. Reading 
Siddhartha. Just about to sleep. Bus stalls. Passengers 
wait in the heat, while the driver first fiddles with the 
engine. Tries to read. Can’t. Puts the book down. There’s 
a statue of a Buddha near the bus. A sweaty, sleep-
deprived Diane gives it the finger.

EXT. DESERT. DAY44 44

A high camera shot looking down on Jack Beaghan, arms and 
legs spread out, lying on the ground. Zoom in on his 
smiling face. The hippy is sitting beside him in a lotus 
position, naked and arms out to embrace the sun. Jack 
turns to look at him. Sees the hippy disintegrate into 
particles. Looks at himself. Sees himself disintegrate 
into particles. Sees his particles intermingling with 
Hippy particles and the desert itself.

JACK BEAGHAN
(terrified, awed)

Ahh....
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INT. MOTEL ROOM. DAY45 45

Major Hope is asleep. The bottle of whiskey is beside him 
now and the second complimentary joint is gone.

EXT. BEACH HUT VILLAGE IN THAILAND. DAY46 46

Diane is dropped off at a beach on Phuket. She goes into 
the resort, looking sweaty and fed up. A receptionist is 
there.

DIANE
(as if she’s ready for a 
fight)

I’m looking for Reginald Peabody.

RECEPTIONIST
(gracious)

Hut number 3. Out door. To the right. 
Along the beach.

DIANE
All right.

EXT. DESERT. EVENING47 47

Jack and the hippy are walking through the desert. They 
are both naked now. Jack is smiling. 

INT. MOTEL ROOM. EVENING48 48

Major Hope is pacing about the room. Looking out the 
window. Goes to the car. Gets in. Turns it on. Turns it 
back off. Gets out. Smacks the ceiling.

MAJOR HOPE 
Fuck. Fucking. Fuck.

He goes back to the motel room. The jug of water is 
empty. The bread is finished. He turns back to the car. 
Climbs in and turns on the ignition.

INT. ARMED FORCES TELEVISION. EVENING49 49

General Wark, sweating, pressing buttons in vain on his 
cell.
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GENERAL WARK
Goddamn it.

Then he dials another number, slowly, as if each button 
was giving him an electric shock. Ginsea answers, 
standing at a dinner table at some function where 
everyone else is sitting. 

RONALD GINSEA
Yes.

GENERAL WARK
Sir, I still haven’t reached Major Hope.

RONALD GINSEA
General, I will have a target for you 
tomorrow at this exact time. If you 
haven’t found them by then, you will be 
the new star in the show.

EXT. DESERT HIGHWAY. NIGHT50 50

Major Hope is driving. He sees something in the distance. 
It’s the two men. Still naked. Still walking.

MAJOR HOPE
Thank God.

He pulls over and gets out of the car.

MAJOR HOPE (CONT'D)
Jack, thank God. Thank god you’re alive.

JACK BEAGHAN
Major Hope?

Jack stops but the old hippy keeps walking.

MAJOR HOPE
Yeah it’s me. Where have you been? I was 
worried sick.

JACK BEAGHAN
I’ve seen the most amazing things.

MAJOR HOPE
Yeah...come on into the car. God, look at 
the sunburn on you. Are you trying to 
kill yourself?

JACK BEAGHAN
I’ve seen the most amazing things.

71.



Jack allows Major Hope to shuffle him into the back seat 
of the car. Hope gets into the front.

MAJOR HOPE
Let’s get out of here.

JACK BEAGHAN
I need to go back.

MAJOR HOPE
You can wear some of my clothes until I 
can buy you something new. Just grab 
something out of the bag.

JACK BEAGHAN
But I have to thank Vern.

MAJOR HOPE
You can do it another time.

JACK BEAGHAN
No. I have to thank him. I’ve seen the 
most amazing things.

MAJOR HOPE
We’re not going back.

JACK BEAGHAN
Then I’m getting out.

MAJOR HOPE
Right.

Jack unbuckles his belt, opens the door and falls out of 
the car.

MAJOR HOPE (CONT'D)
What the...?

He stops the car, turns around. Jack is visible in the 
headlights. He’s already up and walking, blood is 
trickling down his leg. Hope pulls up alongside him.

MAJOR HOPE (CONT'D)
Are you crazy? If you die before your 
suicide mission I will fucking kill you. 
Get in this car.

JACK BEAGHAN 
I’m going back to the motel.
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MAJOR HOPE
All right. Fine. But right after you 
thank Vern, we’re heading out.

JACK BEAGHAN
I want to go to bed. I’m very tired and 
I’ve been out in the desert and all 
around the universe.

MAJOR HOPE
I’m not staying there one more night. 
There’s no food. There’s no water.

JACK BEAGHAN
(adamant)

We’ll leave in the morning.

MAJOR HOPE
All right, fine. But no more eggs.

Jack concedes. Gets in the car. They drive on until they 
see Vern in the headlights. They stop. Vern gets in the 
car.

INT. MOTEL ROOM. NIGHT51 51

Jack lies down on the bed. Naked. Major Hope cracks open 
the whiskey again.

JACK BEAGHAN
Major Hope?

MAJOR HOPE
Yeah...

JACK BEAGHAN
I saw the most amazing things today.

MAJOR HOPE
Yeah, you told me.

JACK BEAGHAN
I saw myself on the molecular level.

MAJOR HOPE
You were high.

JACK BEAGHAN
I saw everything on the molecular level.

MAJOR HOPE
Get some sleep. You look awful.
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JACK BEAGHAN
Everything is one thing, Major. We’re all 
one thing.

MAJOR HOPE
That’s nice, Jack.

JACK BEAGHAN
But don’t you see?

MAJOR HOPE
No.

JACK BEAGHAN
This changes everything....Did you know 
that Vern is an atheist?

MAJOR HOPE
No.

JACK BEAGHAN
Do you know what an atheist is?

MAJOR HOPE
Yeah.

JACK BEAGHAN
He doesn’t believe in God.

MAJOR HOPE
I know.

JACK BEAGHAN
I don’t believe in God anymore. 

MAJOR HOPE
What?

JACK BEAGHAN
Not the Christian God, anyway.

MAJOR HOPE
Get some sleep.

JACK BEAGHAN
But I have to tell you this because I no 
longer want to be a suicide bomber. 

MAJOR HOPE
Excuse me?
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JACK BEAGHAN
Don’t you see. We’re all one thing. I saw 
my molecules intermingling with Vern’s 
molecules and the sand molecules and if 
there was a muslim there, my molecules 
would have mixed with his too and we’re 
all part of the same thing. And there is 
no God and there is no Allah and there is 
just...I can’t kill myself anymore. And I 
can’t kill anyone else, because that 
would be killing myself. 

MAJOR HOPE
Listen to me, Jack. You’ve done a lot of 
drugs today. You’re still coming down, 
and you’re not talking sensibly right 
now. 

JACK BEAGHAN
But, Major...

MAJOR HOPE
Jack, I want you to go to sleep right 
now. You’ll think clearly again in the 
morning.

JACK BEAGHAN
You seem very tense, Major. You should 
try Vern’s eggs. You’ll see the most 
amazing things.

MAJOR HOPE
Go to sleep, Jack.

JACK BEAGHAN
Okay.

Jack rolls over and instantly falls asleep. Major Hope 
takes a long drink and runs his hands through his hair.

EXT. BEACH HUT VILLAGE IN THAILAND. DAY52 52

Diane approaches a thatched roof hut on the beach. She 
hears someone stirring inside.

DIANE
Hello. Reggie, you in there?

The stirring in the hut stops. A man comes to the door. 
Haggard looking surfer dude.
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DIANE (CONT'D)
Reggie?

INT. MOTEL ROOM. MORNING53 53

Again the sun is streaming through the window. Again, 
Major Hope is waking up. Again he rolls over and sees 
that Jack is gone. Not only is Jack gone, but the video 
equipment and all his tapes are gone too. He gets up and 
steps outside. Runs to the office. No one is there. Looks 
back up the road at the gas station. The Plymouth Valiant 
is gone. Hope scratches his head. Turns back. Gets in his 
car. He turns the ignition and tears out of the parking 
lot. Checks for his phone. It’s gone too.

EXT. BEACH HUT VILLAGE IN THAILAND. DAY54 54

Diane rushes the man in the hut.

DIANE
Who are you?

REGINALD PEABODY
I’m Reginald. Reginald Peabody.

DIANE
No. You’re not.

REGINALD PEABODY
I’m not?

DIANE
No. Who are you?

REGINALD PEABODY
Who are you?

DIANE
(grabbing him by the collar)

I’ve come a long way today to see my old 
friend from high school. You’re not my 
friend old friend from high school. Who 
the hell are you? 

EXT. LAS VEGAS. DAY55 55

We see Major Hope’s car driving onto the strip. He pulls 
up at “The Pentagon” Casino and hotel...which is the 
Pentagon, but with a facsimile of the Empire State 
building rising up from the centre. 
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He pulls his car up to the Valet parking. A corporal 
takes his keys. There is the leftover evidence of a 
McDonald’s lunch in the passenger seat.

INT. PENTAGON AND EMPIRE STATE HOTEL ROOM. DAY56 56

Major Hope steps out of the shower. He picks up the phone 
and dials reluctantly.

MAJOR HOPE
Hope.

GENERAL WARK
God damnit, Major, where have you been? 
Ginsea’s been up my ass with a wirebrush.

MAJOR HOPE
We were filming in the desert, sir. I 
didn’t have a signal. 

GENERAL WARK
You won’t have a signal in Afghanistan 
either, Major. What the fuck is going on? 
Where are you?

MAJOR HOPE
I’ve got a room at the Pentagon.

GENERAL WARK
What? You’re in Washington?

MAJOR HOPE
No. Vegas. General, I have some bad news.

GENERAL WARK 
What is it?

MAJOR HOPE
I’ve misplaced Jack Beaghan.

GENERAL WARK
Misplaced?

MAJOR HOPE
He ran away...in the desert...with 
a...hippy. 

GENERAL WARK
What? Where were you?

MAJOR HOPE
I was...asleep, sir. I told you I needed 
an assistant for this project.
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GENERAL WARK 
(pause)

If you’re fucking with me, Major, I will 
send you to Afghanistan myself, and for 
your sake you better be fucking with me.

MAJOR HOPE
I need you to help me find him.

GENERAL WARK
(pauses)

You understand, that I have other 
responsibilities besides cleaning up your 
shit.

MAJOR HOPE
I’m sorry sir, but if you could... They 
were driving a green Plymouth Valiant. 
Probably late 60’s, early 70’s.

GENERAL WARK
(with great pain)

Plates?

MAJOR HOPE
I don’t recall.

GENERAL WARK
You don’t recall the number?

MAJOR HOPE
I don’t recall if it had plates.

GENERAL WARK
And what was the name of this, hippy?

MAJOR HOPE
I don’t....It’s Vern.

GENERAL WARK
Vern what?

MAJOR HOPE
I don’t know...He was the manager of the 
Xanadu motel. X, a, n....

GENERAL WARK
I know how to spell, Major. Where is 
that?

MAJOR HOPE
In Arizona...I think.
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GENERAL WARK 
You think?

MAJOR HOPE
It might have been New Mexico.

GENERAL WARK
Major Hope, are you on drugs?

MAJOR HOPE
No, sir.

GENERAL WARK 
I’m going to make this call for you. I 
don’t want you to worry. If we don’t find 
our star we can always replace him with 
an understudy.

MAJOR HOPE
Understudy, sir?

GENERAL WARK
Do you know who the understudy is, Major?

MAJOR HOPE
Me, sir?

GENERAL WARK
That’s right, Major. And I’ll be the new 
director... with a camera in one hand and 
a detonator in the other. Do you 
understand me, Major?

MAJOR HOPE 
Yes, sir.

GENERAL WARK
I’ll call you on your cell.

MAJOR HOPE
General.

GENERAL WARK
Yes?

MAJOR HOPE
I think Jack Beaghan has my 
phone...I’ve...I tried calling him 
but...I don’t think he knows how to 
answer it.
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GENERAL WARK
Please stop talking, Major. My idiot 
inbox is full. Get a new goddamn phone 
today and don’t speak to me or anyone 
else until you have something useful to 
report. 

General Wark hangs up. Major Hope stands up and looks out 
the window from which he can see most of Las Vegas and 
the desert beyond. Sighs. Picks up the phone, punches in 
some numbers.

MAJOR HOPE 
Hi honey...Yeah sorry, we were in the 
desert for a couple of days...yeah, well, 
so far so good. Can’t wait to see you.

EXT. AIRPLANE. 57 57

Diane is wide awake on the plane. She’s reading Heart of 
Darkness. She dials a number on the airphone.

DIANE
Hello...Mrs. Peabody. I’m just on my way 
home...Yes, I know...Thailand just wasn’t 
was I was looking for at the 
moment...Yes, I saw him...Listen, I have 
to tell you something...

INT. PENTAGON LAS VEGAS. DAY58 58

Major Hope walks into the SimTheatre of the Pentagon 
Casino. He is admitted into a room with Program Design 
written on the door where he meets with another soldier, 
Sergeant Karla.

SERGEANT KARLA
Welcome to Las Vegas, Major. Long time no 
see.

MAJOR HOPE
Good to see you again, Sergeant.

SERGEANT KARLA
How are you?

MAJOR HOPE
Little stressed...I was hoping to do 
something relaxing.
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SERGEANT KARLA
What did you have in mind?

MAJOR HOPE
Is there a simulated Sergeant Karla that 
I can spend a few minutes with?

SERGEANT KARLA
Major. 

MAJOR HOPE
All right, Sergeant, what’s new?

SERGEANT KARLA 
Well we have a few things in pre-
production I could let you take a look 
at. Including our first-person/third-
person shifter program.

MAJOR HOPE
What’s that?

SERGEANT KARLA
Where you can be the actor or the viewer 
in the sim program, but when you are the 
viewer you view an avatar that looks 
exactly like you. You don’t control it 
directly but it behaves the way you 
likely would in any given scenario based 
on the personality profile you submitted 
to the Army. It’s astonishingly 
realistic. And you can shift between 
being the actor or viewer instantly and 
as often as you like.

MAJOR HOPE
What do you have for it?

SERGEANT KARLA
Well, there are a couple of the 
standards, the Vietnamese peasant, the 
Chechen street girl, the Sudanese rebel: 
male or female... 

MAJOR HOPE
I was thinking more along the lines of 
Gitmo.

SERGEANT KARLA
Sure...that’s available. Do you want to 
be the bat or the ball?
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MAJOR HOPE
(smiling weakly)

Is it possible to be both at the same 
time?

SERGEANT KARLA
Not yet, unfortunately. We’re working on 
it.

MAJOR HOPE
Hmmm...Bat, I guess.

SERGEANT KARLA
All right. Come over here and I’ll set 
you up. 

Sergeant Karla brings Major Hope over to the equipment. 
She shows him the shifter button.

SERGEANT KARLA (CONT'D)
You always start as the actor. When you 
want to change to the viewer you just 
click this button. As I said, change as 
often as you like...

Hope puts on the helmet. A program starts up. We are in a 
dank prison cell with a naked muslim man strapped to a 
chair in front of us. There are an assortment of tools in 
the room. The Major walks over to the man and slaps him 
hard across the face. The man recoils, sweat flying from 
his face. Hope presses the button and the view swings 
around and we see Hope standing over the detainee.

MAJOR HOPE
Wow. That’s awesome.

Hope watches himself as he starts to beat the detainee 
brutally. He becomes uncomfortable as he watches. 
Especially when the virtual Major Hope attaches 
electrodes to the genitals of the screaming detainee.

MAJOR HOPE (CONT'D)
Jesus, what am I doing?

Just as the virtual Major Hope is about to press the 
juice, Major Hope pulls the helmet off his head.

MAJOR HOPE (CONT'D)
(ashen faced)

I think there are still a few bugs in 
that.

82.



SERGEANT KARLA
What’s the problem?

MAJOR HOPE
I don’t think that was a realistic 
depiction of what I’d do.

SERGEANT KARLA
It’s based on the psychological profile 
in your records. What did you do? 

MAJOR HOPE
I did something I wouldn’t do. It did.

SERGEANT KARLA 
Perhaps you’d prefer to keep the 
experience in the actor mode, then you 
have more control over your actions -- 
the virtual you is in the hands of the 
computerized assessment of what you are 
capable of.

MAJOR HOPE
I am not capable of that. I guarantee 
you.

SERGEANT KARLA
Perhaps we need to update your profile.

MAJOR HOPE
Perhaps.

SERGEANT KARLA
Would you like to continue in the actor 
mode?

MAJOR HOPE
Okay. Maybe we better try the Vietnamese 
peasant instead.

SERGEANT KARLA
Male or female?

MAJOR HOPE
Excuse me.

SERGEANT KARLA
Just asking. How young would you like 
her?
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VIDEO59 59

Jack Beaghan is sitting on a chair, hands folded on his 
lap with a piece of paper, from which he reads some of 
the following:

JACK BEAGHAN
Hello...Like this...Okay...Hello. My name 
is Jack Beaghan and I was recruited by 
the United States government to be a 
suicide bomber. I was going to be on a 
show called American Martyr, which was to 
be produced by Armed Forces Television. I 
was going to blow myself up at a target 
chosen by the military. No one was 
supposed to know about the show until 
after I completed my mission...... I want 
to be clear that I volunteered for the 
mission. But I want to tell America, and 
the world that I have changed my mind...I 
had an experience while I was in the 
desert travelling with my director, Major 
Hope...I had an experience in which the 
scales were removed from my eyes and I 
saw the world as it really is...And I 
realized that we are all 
one...christians, muslims, jews, 
americans, egyptians...everybody...on a 
molecular level...our molecules go back 
and forth between each other...we’re the 
same...

While he’s reading this the camera pulls back and we see 
the video framed on YouTube.

INT. PENTAGON LAS VEGAS HOTEL ROOM. 60 60

Major Hope returns to his room, looking a little 
dishevelled and worn. The message waiting light is 
blinking on his phone. He ignores it and turns on the TV. 
There on CNN is the continuation of the Jack Beaghan 
YouTube clip.

JACK BEAGHAN
...and so I ask the President, and the 
Secretary of Defense, Mr. Ginsea, who I 
met about this show and who is a very 
nice man. 
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I ask them to stop the war now, to stop 
all war and to put away our guns in an 
environmentally responsible way...and to 
make a law against war so that we don’t 
hurt each other again. Because I am you 
and you are me...

MAJOR HOPE
Holy shit.

The news anchor comes on.

ANCHOR
There you have it. A Jack Beaghan who 
claims to have been hired by Armed Forces 
Television to star in a reality program, 
called American Martyr, which would 
involve him being sent on a suicide 
mission, though it is not specified 
where. Here is a note from the 
communication department at Armed Forces 
Television reacting to this story.  

We see the note on the screen. The anchor reads it.

ANCHOR (V.O.) (CONT'D)
Armed Forces Television wishes to assure 
the American people that it has had no 
contractual involvement with Jack 
Beaghan. We certainly have never 
conceived, let alone, put into 
development a show called American 
Martyr, the premise of which is as 
abhorrent to us as it is to all American 
people. We hope that if this Jack Beaghan 
is intentionally besmirching the US 
government that he will be brought to 
justice. If he is ill, we hope he gets 
the medical attention he needs...

MAJOR HOPE
Holy shit.

Major Hope turns off the TV and heads out the door. We 
see him re-enter the SimTheatre.

SERGEANT KARLA
Back again, Major.

MAJOR HOPE
Just set up Guantanamo again, Sergeant.
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INT. YOUTUBE VIDEO.61 61

Jack Beaghan appears on a new video. He seems angrier.

JACK BEAGHAN 
I just want to say that Armed Forces 
Television should be ashamed of itself 
for denying that it knows me and denying 
that a show which was to end with me 
committing suicide was ever in 
production. I am disappointed and very 
angry about this. I do have evidence to 
support it and you can watch it right 
now. This is Major Hope, the director of 
Reality programming at Armed Forces 
Television.

We cut to a video of Major Hope who is walking through a 
particularly decrepit area of Detroit.

MAJOR HOPE
Did you press the red 
button?...Yeah...Okay...Thank God...Yeah, 
I’ll edit this part out...Okay...This is 
Woodward Avenue in Detroit where Jack 
Beaghan came after the death of his 
parents. As you can see it is nothing 
like the pastoral village of Centreville
where he grew up. Right here in this 
abandoned building is where he first 
sought shelter in the city, squatting in 
the basement until a member of the 
Golgotha Mega Church came and invited 
him...What are you doing? I told you to 
keep the camera on me...

V.O. JACK BEAGHAN
I thought they’d might like to see more 
of the place where I lived.

MAJOR HOPE
How many times do I have to tell you to 
leave the art direction to me? I will do 
that. I just can’t film myself. That is 
your only filming job. So when you have 
the camera, you keep it focused on me 
unless I tell you otherwise and I will 
never tell you otherwise...God dammit.
Thank you General Wark and Ronald Fucking
Ginsea for not allowing me one assistant. 
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Thank you for forcing me to use this 
unreconstructed Amish idiot as a 
cameraman...Is that still on? Press the 
fucking red button would you. This isn’t 
supposed to be on. Christ almighty.

The video cuts out and then Jack reappears.

JACK BEAGHAN
I want to assure Major Hope, General 
Wark, and Secretary of Defense Ronald 
Ginsea that I have many more tapes to 
broadcast. All I want is them to 
acknowledge my existence and the special 
relationship we had. 

INT. OVAL OFFICE. DAY62 62

President Thistle and Ronald Ginsea are watching the end 
of the previous YouTube video. When it ends, the 
President turns it off.

PRESIDENT THISTLE
Well.

RONALD GINSEA
I’m not sure why you’re concerned. This 
is still contained, Mr. President. Hope 
was relieved of his duties the night 
before he approached Wark with the 
project. He was never officially re-
instituted. The project was never 
officially okayed. I will simply state 
that this is the work of a disgraced 
soldier gone AWOL from the entertainment 
division. 

PRESIDENT THISTLE
What if other material surfaces?

RONALD GINSEA
I don’t see how the other tapes, if they 
exist, can possibly connect us to this. I 
was very careful.

PRESIDENT THISTLE
This is not a good time for this, Ron.

RONALD GINSEA
I know.
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PRESIDENT THISTLE
My numbers are already below sea level, 
and yours aren’t much better. The mid-
terms are approaching quickly. 

RONALD GINSEA
(pauses)

Are you asking me to resign, Mr. 
President?

PRESIDENT THISTLE
Not yet. I will ask you directly when the 
time comes. In case you haven’t noticed, 
there isn’t a lot of support for you 
around here other than from me.

RONALD GINSEA
I thank you for that, Mr. President. We 
will find Jack Beaghan and put a stop to 
this very quickly.

PRESIDENT THISTLE
I hope so, Ron....Ron?

RONALD GINSEA
Yes, sir.

PRESIDENT THISTLE
You seem a little...disappointed to have 
to do that. Are you?

RONALD GINSEA
I’m not surprised. The idea was ahead of 
its time. The country is not ready for 
such an act, yet. Perhaps not even in my 
lifetime. I suppose that is 
disappointing.

PRESIDENT THISTLE
One day, Ron. One day we won’t have to go 
through the charade of caring what these 
people think. I know it lacks dignity. 
But until then...

RONALD GINSEA
I know, Mr. President. We have to play it 
as it lies. I do appreciate your support.

PRESIDENT THISTLE
Always...By the way, have you done 
something about the Major?
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RONALD GINSEA 
Yes, sir. I have.

VARIOUS CUTS 63 63

Major Hope is arrested in mid-simTheatre program. Taken 
to an airport. And flown into some godforsaken Alaskan 
hinterland where we see him left to his post at a tiny 
transmitter hut station. The final cut is of him, at his 
desk, wearing a parka, holding a gun to his head.

EXT. CAR TRAVELLING DOWN A HIGHWAY. DAY64 64

Diane is driving out across Chesapeake Bay. To Ocean 
City. Arrives at Martha Peabody’s estate where she is 
welcomed at the door.

INT. MRS. PEABODY’S HOME. DAY.65 65

MARTHA PEABODY
I’m glad you came, Diane. I should have 
listened to you. I’m so worried.

DIANE
Not at all.

MARTHA PEABODY
I just can’t believe this is happening. 
What in the name of God has possessed him 
to do such a thing? And these videos? 
I’ll have to move to Thailand myself to 
avoid the shame. Charles is apoplectic. I 
thought he was going to have a heart 
attack when I told him what you 
discovered. I mean he always disliked 
Reggie, fundamentally, but now...Dear 
Jesus the things he says. Make yourself 
comfortable out on the deck and I’ll go 
and get them for you.

Diane goes and sits at the deck. Martha Peabody joins her 
with a shoebox.

MARTHA PEABODY (CONT'D)
I’m sorry I didn’t let you see these 
before, dear. Of course I didn’t burn 
them. Charles asked me too. He thinks I 
did. I simply couldn’t. It’s just Reggie 
seems so angry. 
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I don’t know what he’s capable of. If he 
does something terrible, I will never 
forgive myself.

Diane lifts the lid on the shoebox and grabs the first 
card.

DIANE
That’s all right. Oh...

She pulls out a postcard and reads it. Martha reads over 
her shoulder.

MARTHA PEABODY
It’s awful, isn’t it. That one came two 
weeks ago...Are you sure it was him that 
wrote it?

DIANE
That’s what I was told. He sent a package 
of them to be mailed out over the last 
year.

MARTHA PEABODY
And this person...

DIANE
He only posted them. It was part of their 
deal. 

MARTHA PEABODY
And he’s been doing this for four years, 
you said?

DIANE
Yep.

MARTHA PEABODY
It’s bizarre. I mean I always knew Reggie 
was a little weird. I didn’t think he was 
bizarre.

Diane pulls out another postcard with Martha still 
hovering over her shoulder.

MARTHA PEABODY (CONT'D)
Good heavens. I can’t bear it. I feel so 
guilty. I was having such a hard time 
when he was born and after. Eleven 
children. Good lord, what have I done?

DIANE
May I take these?

90.

MARTHA PEABODY (CONT'D)



MARTHA PEABODY
Of course, dear. Do whatever you think is 
useful. I am no longer capable of 
rational thought. Do you think my Reggie 
could do something terrible?

DIANE
No one really knows anyone, do they Mrs. 
Peabody? 

MARTHA PEABODY
That’s for sure, dear. I love that child, 
but Lord help me, today I wish I’d had 
the self-control to stop having babies 
after the tenth.

INT. YOUTUBE VIDEO.66 66

Jack Beaghan is no longer dressed in his blue shirt. 
Instead, he looks dressed like a Columbine commando. 

JACK BEAGHAN 
Amazing Grace how sweet the sound that 
saved a wretch like me. I once was lost 
but now I’m found. Was blind but now I 
see...How can you not be angry when you 
see what I have seen? So, the Armed 
Forces continues its efforts to deny me 
and to deny what they wanted to do with 
me? So, comes my next piece. And every 
time I have to show something the angrier 
I feel. Here are the words of General 
Wark on Major Hope’s phone. Listen up, 
America.

GENERAL WARK (V.O.)
Goddamn it, Major. Where the hell are you 
and why don’t you answer your goddamn
phone? Ginsea’s up my ass with a 
wirebrush. He is adamant that this 
project get done and he has targets in 
mind...You better not fuck this up 
Major...

Jack clicks it off. 

JACK BEAGHAN
And so it goes...Ladies and gentlemen of 
America. I am angry and I no longer know 
what I’m capable of. 
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I warn you now stay clear of all 
government buildings because I might just 
make Oklahoma look like a campfire. I was 
right to offer up my life as a sacrifice. 
I only chose the wrong target. Wake up 
people! This government is exploiting 
your innocence the same way they 
exploited mine. The next time you see me 
I will be fire. Let the fire of my body 
guide you out of the darkness.

CNN BROADCAST67 67

WOLF BLITZER
While the world wonders if or when and 
where Jack Beaghan, the so-called Amish 
bomber, plans to strike, we have news 
from Washington today that the Amish 
Bomber, is not really Jack Beaghan, nor 
is he Amish. We go to Suzanne Malveaux 
who is with the Washington Post reporter 
who broke this story online today.

SUZANNE MALVEAUX
Thank you, Wolf. Yes, we now know the 
Amish Bomber is, in fact, Reginald 
Peabody, the estranged youngest son of 
millionaire businessman and Washington 
powerbroker Charles Peabody. I’m with 
Dianne Chambers who not only broke the 
story but is an old classmate of 
Reginald’s. And the story just gets more 
bizarre, doesn’t it, Diane? 

DIANE
Well, yes, Suzanne. We now know that 
about four years ago, Reginald Peabody 
switched identities with the real Jack 
Beaghan, whom he met in a Detroit shelter 
for the homeless. The real Jack Beaghan 
was, in fact, trying to escape his Amish 
roots and moved to Thailand, where he 
continues to live now. In the meantime, 
Reginald Peabody assumed Jack Beaghan’s 
identity and for the last three years has 
lived in a suburb of Detroit where he has 
worked at several jobs, mainly in retail, 
and where he attended services at the 
Golgotha MegaChurch, and lived in the 
modest basement apartment of a Thelma and 
Joe Addison. 
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All the while, his family, as you 
mentioned the very affluent Peabodys of 
Washington, believed he was still in 
Thailand.

SUZANNE MALVEAUX
And this is because postcards and letters 
were being sent there from the real Jack 
Beaghan.

DIANE
That’s right. But they were written by 
Reggie. Reginald, excuse me. The real 
Reginald.

SUZANNE MALVEAUX
And could I get you to hold up the 
postcards for us...Here are the 
postcards. And especially for those of 
you who have seen the most recent video 
post from Jack Beaghan, Reginald Peabody, 
I’m sure they’ll find this quite 
alarming...

DIANE
Yes, Suzanne. I have a couple here. I’ll 
let them speak for themselves.

She holds up two postcards. One that says, I DEDICATE THE 
REST OF MY LIFE TO THE DESTRUCTION OF THE AMERICAN EMPIRE 
and another that says, I WILL NEVER COME BACK TO AMERICA 
EXCEPT TO BLOW IT UP.

SUZANNE MALVEAUX
Pretty shocking stuff.

DIANE
It is, Suzanne, but what’s more shocking 
is that our government seems to have been 
involved not only in creating a suicide 
bomber for the purposes of mass 
entertainment, but that it didn’t do 
enough background work on him to find out 
that he might actually be plotting to do 
harm to the US. 

SUZANNE MALVEAUX
There you have it, Wolf. A little more 
insight into the identity and mindset of 
the man who is the Amish Bomber.
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WOLF BLITZER
Thank you, Suzanne. And it must be said 
that the allegations expressed by Diane 
Chambers are her own and in no way 
reflect the views of myself or the Cable 
News Network. I have been assured by 
sources that the FBI is devoting all of 
its available resources to finding the 
Amish Bomber before he strikes. 

EXT. CNN BROADCAST. SUBURBAN HOUSE. DAY68 68

Mrs. Addison being interviewed outside her suburban home 
in Detroit.

MRS. ADDISON
I knew that boy was trouble. Always kept 
to himself. Didn’t have any friends or 
girlfriends. He was quiet. Too quiet if 
you know what I mean. And I was always 
suspicious of why he left the Amish. Why 
would you leave such a peace-loving 
people if you didn’t have murder in your 
heart?

REPORTER
But, he wasn’t really ever Amish.

MRS. ADDISON
Even worse.

EXT. CNN BROADCAST. WASHINGTON STREET. DAY69 69

Charles Peabody with his family counsel standing out in 
front of his home. The banner reads, “A Father’s Plea”.

PEABODY COUNSEL
As the counsel for the Peabody family, I 
can say that they are profoundly 
embarrassed by what is happening and they 
ask the American people for their 
prayers. Reginald has been away from the 
family for many years and they hope that 
this situation will be quickly and safely 
resolved and that their son can get the 
help he needs. 

Charles steps forward to the microphone.
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CHARLES PEABODY
Let me interrupt, for a second. I just 
want to say one thing. Please, son. Turn 
yourself in before it’s too late. Come 
home to us. Your mother and I love you 
very much. As do your brothers and 
sisters. It’s not too late.

After the segment is done Charles and the lawyer step 
back up towards the house.

CHARLES PEABODY (CONT'D)
(whispers to the lawyer)

I hope they put a bullet right in his 
fucking forehead.

INT. PENTAGON. RONALD GINSEA’S OFFICE.70 70

An aide to Ginsea is admitted into his office, where we 
see the Secretary standing at his desk scribbling furious 
notes on memo pads.

AIDE
Sir.

RONALD GINSEA
Don’t say one more word to me unless 
you’ve found that prick.

AIDE
We think we’ve traced the original 
broadcast site.

RONALD GINSEA
You think?

AIDE
We’re pretty sure.

RONALD GINSEA
Pretty sure.

AIDE
We’re positive.

RONALD GINSEA
Finally. I want no mistakes. You bring 
that little fucker to me.

AIDE
Yes, sir. 

95.



EXT. DESERT HIGHWAY. DAY71 71

A convoy of military vehicles approaches the Xanadu
Motel. Heavily armed storm troopers fall out as if they 
are about to attack a nest of insurgents. Two or three of 
the storm troopers burst into the office past the desk 
and into the back room, which is a little audio visual 
studio, with a camera and computer. No one is in the 
room. On a table is a frying pan with some dried up 
scrambled eggs and a little memo note, that says “Gone 
for a Walk.”

INT. OVAL OFFICE. DAY72 72

Ronald Ginsea steps into the Oval Office where President 
Thistle sits with a couple aides.

PRESIDENT THISTLE
(to the Aides)

Would you excuse us?

The Aides leave the office.

PRESIDENT THISTLE (CONT'D)
Ron.

RONALD GINSEA
Mr. President.

PRESIDENT THISTLE
The time has come for you to write that 
letter.

RONALD GINSEA
Mr. President, with all due respect, 
there’s no real danger here. It’s not 
like this Reginald Peabody could do 
anything even if he wanted. I’m sure 
they’ll find him soon. There’s only so 
far he can go. 

PRESIDENT THISTLE
I can’t fend off the calls anymore. 
Hardly anyone is showing up for work at 
any federal building, anywhere. And I 
mean in the entire world. And I don’t see 
that improving with Charles Peabody’s 
little bastard still at large. 
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The embarrassment factor is on red alert 
here, and its unfortunately highlighting 
several other problem areas for us right 
now. Including the action in Egypt. 

RONALD GINSEA
Sir, if you gave me 24 hours we will find 
him. Perhaps with a few more men to 
search the immediate area. They need 
water for God’s sake.

PRESIDENT THISTLE
Yeah, well. There’s only so much manpower 
I’m willing to devote to the search. I 
mean you had them send in a special 
forces unit. Ron, it makes us look a 
little desperate. Like we’re trying to 
hide something.

RONALD GINSEA
We are trying to hide something. 

PRESIDENT THISTLE
It’s time for you to write that letter, 
Ron. I know you’re taking the fall... 
Look, I’ll get up and say a bunch of nice 
things about you and blame the media for 
allowing this sensational bullshit to 
even get airtime. We’ll say you have to 
spend time with your family.

RONALD GINSEA
Mr. President, everyone knows what I 
really think of my family.

PRESIDENT THISTLE
Well, it’s August, no one’s paying 
attention anyway. To be honest with you, 
I wish I could resign. Who needs this 
shit, anyway? I said I would sprint to 
the finish line. I wish I could take a 
supersonic jet to the finish line and get 
this over with.

RONALD GINSEA
Very well. May I say something?

PRESIDENT THISTLE
Shoot.

RONALD GINSEA
I want you to know that my idea here was 
sound, that this...person who played a 
joke...this time. 
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Soon, it won’t be a joke. Soon, there 
will be a person who will take this 
country as seriously as I do. Only when 
this nation understands what real 
sacrifice is, only when we truly no 
longer fear death, will we ever be able 
to finish any of these wars that we 
start. This event has

INT. GINSEA DINING ROOM. NIGHT73 73

Ginsea continues talking, now to Mrs. Ginsea who is still 
sitting and eating politely.

RONALD GINSEA
...confirmed my worst suspicions that 
this is a nation that is living in mortal 
terror of new ideas...fresh 
thinking...and we are condemned to tread 
through the rutted synapses of our old 
think brains until a person of real 
courage can show us the way out. That did 
not happen now. I hope someday it will. 
Today’s failure is not a failure for me, 
it is a failure for our country. 

Mrs. Ginsea puts down her fork and knife and stands up. 
Ginsea looks at her, appalled.

MRS. GINSEA
Ronald, would you please sit down and 
shut up.

Ginsea continues standing for a moment. Finally sits...

RONALD GINSEA
I’ll be back. You’ll see my dear. They 
will have me back.

MRS. GINSEA
(waving her knife at him)

Eat your supper. I’ve had enough.

INT. DIANE’S APARTMENT. NIGHT.74 74

Diane has set up her apartment with mood lighting, 
romantic music. She has a glass of white wine, her hair 
is down, and she is dressed, as we have not seen her 
before, in an evening gown. Max arrives at the door.

DIANE
Good evening, Max.
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MAX
Sorry I’m late.

DIANE
It’s all right, I’ve started without you. 
Everything’s warm. Come sit.

MAX
Wow.

DIANE
You like?

MAX
I like. I like.

DIANE
Good. Consider this my final, sincerest 
apology. I will never lose my temper 
again.

She ushers him over to the dinner table.

DIANE (CONT'D)
Wine?

MAX
Please.

DIANE
There you are... Eat. 

MAX
I didn’t think he’d resign. I must say.

DIANE
We’ll watch it on PVR later. Several 
times. Just to make sure.

MAX 
I hear he’s going to be replaced by 
Dexter Gordon.

DIANE
Mmhmm.

MAX
The man’s no different than Ginsea, you 
know. He sits on the same boards. He sits 
on the same committees. They think 
exactly the same way.
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DIANE
Oh?

MAX
I’m just saying that you and your old 
buddy there, you changed one of the 
players, but the game is still the same.

DIANE
Max, are you trying to provoke me?

MAX
No. Sorry. I’ll stop.

DIANE
There that’s better.

MAX
(holding up his wine glass)

To your success.

DIANE
Thank you.

MAX
So you don’t think your old buddy is a 
real danger?

DIANE
Reggie? Of course not. He was always a 
clown. He’s a clown now.

MAX
So...the whole thing was like 
a...practical joke? 

DIANE
I’m not sure. It certainly worked out 
that way. If I ever see Reggie again, 
I’ll be sure to ask him.

MAX
Hmmm.

DIANE
What?

MAX
Well, I don’t know...I just think there’s 
something a little off about that...

DIANE
Off?
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MAX
Well, it’s not honest is it. I mean you 
were always the one getting angry about 
truth in journalism and now you...

DIANE
Now I what?

MAX
It just seems a bit hypocritical, that’s 
all.

DIANE
Hypocritical?

MAX 
It doesn’t bother me, actually. Really. 
But still people aren’t going back to 
work in the Federal Buildings yet. 

DIANE
I’m sure they’re enjoying the time off.

MAX
But has anything positive really come out 
of this? I mean what did abandoning your 
principles really get you in the end, 
Diane. Nothing has really changed except 
for you.

DIANE
(pauses)

You’re playing.

MAX
Perhaps.

DIANE
That’s good, Max. That’s really good.

MAX
(lifts his wine glass)

It’s good to see you so happy...Who 
knows? Maybe being a hypocrite is the key 
to happiness...This is delicious, by the 
way. 

DIANE 
I’m glad you like it.

MAX
I’m serious, it’s good to see you so 
relaxed.
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DIANE
Surprised?

MAX 
I admit, I am. I thought I was going to 
have to buy one of those Premium Content 
Experiences to get you into a mood like 
this.

Diane puts down her wine glass, stands up, moves towards 
him, leans forward.

DIANE 
(touching his lips)

You have such a beautiful mouth, Max. 
It’s a shame that it has to emit sound.

MAX
I didn’t mean to...

DIANE
Tuh, tuh....It’s all right. I have ways 
of making you not talk...

She kisses him

INT. AIR FORCE ONE. DAY75 75

We see the plane on the runway and a number of secret 
servicemen escorting the President on board as well as a 
number of dignitaries (some recognizable, such as the 
Chairman of the Joint Chiefs and the Vice-President). 
Most notably, we see Ronald Ginsea getting on the plane. 
We climb on board, first-person view. Various cuts as the 
plane takes off along the runway. General hubbub getting 
seated. 

PRESIDENT THISTLE
Well, Ron. It’s good to have you back.

RONALD GINSEA
Thank you, Mr. President. It’s good to be 
back.

We see the Joint Chiefs looking over at Ronald Ginsea, 
contemptuously, and then turning to look at his paper. 

PRESIDENT THISTLE
You understand that this is an emergency 
interim move, while Dexter recovers.
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RONALD GINSEA
I do. 

PRESIDENT THISTLE
And you’ve looked at the brief?

RONALD GINSEA
Yes.

PRESIDENT THISTLE
Thoughts?

RONALD GINSEA
I think we need to go massive here, Mr. 
President. 

PRESIDENT THISTLE
Yes.

RONALD GINSEA
Let me just go to the john and then I’ll 
explain.

Ginsea stands up. Exchanges a withering glance with the 
Chairman. Walks towards the washroom. One of the secret 
servicemen is reading the paper. Ginsea grabs his weapon 
and shoots him in the forehead. He turns and shoots the 
other secret serviceman. Before turning to the Chairman 
and shooting him.

PRESIDENT THISTLE
Jesus Christ, Ron. What are you doing?

RONALD GINSEA
What I should have done a long time ago.

He shoots the President, once in the head. The pilot 
comes back to see what’s going on. Ginsea shoots him. The 
co-pilot attempts to shut the door but Ginsea shoves it 
open and shoots him in the head. Ginsea grabs the 
controls. Lights a cigarette and smokes in the cabin. 
Someone is trying to reach the pilot on the radio.

RADIO VOICE
Is everything okay up there? Copy

RONALD GINSEA
Just fine. This is Secretary Ginsea. 
They’ve been good enough to let me take 
the wheel for a few minutes.

RADIO VOICE
We heard gunshots.
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RONALD GINSEA
Not sure what you heard. Everything is 
okay up here.

RADIO VOICE
Your heading has changed...you’ve turned 
around.

RONALD GINSEA
Everything is fine. Just fine.

Ginsea turns off the radio. Smokes. We follow him through 
the air while music plays. At some point fighters are 
scrambled and they fly up beside Air Force One. Ginsea 
waves to them with his cigarette. Flashes the okay sign. 
He turns suddenly and dips the plane. It is going down. 
We watch as it heads down through the clouds and into 
Washington. The perspective shifts to a first person 
pilot view as Ronald Ginsea flies the plane directly into 
the U.S. Capitol. Then everything goes white. 

INT. VIRTUAL REALITY ROOM. 76 76

Ronald Ginsea lifts the virtual reality helmet from his 
head. Looks at it. Looks at his limbs as if to see if 
they’re still real. Looks up at the man through the 
window at the desk. 

RONALD GINSEA 
That was exceptional.

COMPUTER GUY
Thank you.

RONALD GINSEA
You will...delete that, now.

COMPUTER GUY
I’ve already begun.

RONALD GINSEA
Fine. And the...

COMPUTER GUY
Yes, it went through. Thank you.

RONALD GINSEA
Thank you. And of course...

COMPUTER GUY
You were never here.

104.



RONALD GINSEA
(smiles, looks around)

Yes. I was never here.

Ginsea walks away through the quiet, darkened halls. He 
steps out a fire exit door into the night. The camera 
pulls away from him as he stands there, seeming unsure of 
which way to go. He lights a cigarette. The red ember 
grows ever more distant and faint as we pull back, its 
tiny light just a speck in the neon lit casino and gaming 
centre.

Roll Credits.

YOUTUBE VIDEO.77 77

REGINALD PEABODY
Hello. This is Reginald Peabody and this 
will be my last video. I’d like to thank 
a few people for making this happen. 
First of all my director and producer, 
Vern. Take a bow, Vern.

Vern appears naked on the screen.

REGINALD PEABODY (CONT'D)
I’d also like to thank my old high school 
friend, Diane Chambers and my mother for 
outing me. I love you mom and I’m sorry I 
embarrassed you again. I’d just like to 
say, unless you haven’t figured this out 
yet, that any political or religious or 
metaphysical convictions I purported to 
have during this odyssey were all 100% 
faked. I am not a terrorist. And suicide, 
that’s just flat out ridiculous. Any of 
you kids out there who are thinking of 
suicide, you just go out and embarrass 
the government and you’ll feel much 
better. Trust me. Anyway, that’s all for 
me. In my present form anyway. This all 
started as a tiny, little dream I had to 
pretend to be an Amish suicide bomber. I 
never knew how far it would go. It went 
pretty fucking far. Eh Vern? Anyway, Vern 
and I are putting on our disguises now. 
If you see us, don’t tell the Feds.

Reginald and Vern both put a bag over their heads and the 
camera fades to black.
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YOUTUBE VIDEO.78 78

From just outside his Thai beach hut on Phuket.

JACK BEAGHAN
Yeah...this is the real Jack Beaghan. 
Yeah, I just want to say I had no idea 
what Reginald Peabody was up to. And I 
was also not to happy that reporter came 
over here and nearly beat the hell out of 
me to find out who I was. Man I thought I 
was in Guantanamo Bay. Anyway, not that 
anyone back where I’m from will see this, 
because it’s on the Internet, but I feel 
bad that he made fun of Amish people in 
my name. Even though I have no desire, 
and I mean zero, to be Amish again, I 
don’t think they should be made fun 
of...I still like the simple life. Being 
with nature. Living out here on Phuket is 
like being Amish except without all the 
rules. And a lot more drugs! Anyway, 
peace to everyone in America and all over 
the world. Everybody stay cool.

EXT. ALASKA.79 79

Major Hope is still in a parka and still has the gun 
pointed to his head. The camera pulls back and we see 
General Wark behind him.

GENERAL WARK
Would you pull the goddamn trigger 
already?

106.


